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HARDYS GEOGRAPHY OF NARRATIVE

EMPATHY

EVE SORUM

When it came to the reception of his novels, Thomas Hardy was an
anxious

man. He had some reason to be this way, given the censorship
that most of his

work faced when it was serialized in literary magazines. In the
essay Candour

in English Fiction (1890), written when he was having problems
with the

serialization ofTess of the dUrbervilles (1891), Hardy bemoans
the power that

the editors wield over what gets published, lamenting that,
acting under the

censorship of prudery, they rigorously exclude from the pages
they regulate

subjects that have been made, by general approval of the best
judges, the bases

of the nest imaginative compositions since literature rose to
the dignity of

an art (Thomas Hardys Personal Writings 129). His anxiety
continued when

his novels were published in their full and unexpurgated form,
and at various

points he attributed his decision to stop writing novels to the
vitriolic critical

response toJude the Obscure (1895).

Hardys comments suggest, in large part, his crankiness about
being

misread, yet they also provide important background to the
revisions he made

when consolidating and reworking his novels for publication in
later editions.

Although he stopped writing new novels after the public outrage
over Jude,

Hardy continued to obsess over the reception of his prose work.
His books

were, according to Virginia Woolf in 1916, already accepted
among the

classics (57), but Hardys own perception of his standing was
less sanguine. In

his efforts to consolidate both his reputation and his economic
security, Hardy

actively sought further publication opportunities for his
novels, revising them

in ways that have been carefully charted by scholars such as
Simon Gatrell and

Michael Millgate (chapter 18).

By the late 1890s, Hardys publication projects were shaped by
his

combined emotional and economic desire for an appreciative
reading audience
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This essay explores Hardys methods for achieving an audience
that would

understand and, on some level, feel with his characters. I argue
here that

Hardy uses geographic descriptions to promote empathic
engagement with hischaracters and that he worked to literalize the
experience of narrative empathy

by orienting his readers in both real and imaginary spaces,
creating what I

will call a geo-empathy. Hardys characters are often deeply
compelling in

their own right, of course, but by examining the role played by
geographic

perspective-taking in the creation of empathy for these
characters, I posit that

he turned to strategies other than the representation of
characters interiority

in order to facilitate readers connections. Exploring this
conjunction between

geography and empathy in the novels and in surrounding texts
suggests that

Hardy offers an alternative narrative practice in which
subject-makingtheimagining of interior life and emotionsis no
longer the primary method of

engaging empathy.

In doing so, Hardy brings together two genres of
perspective-taking

that are seemingly at odds: the geographic viewpoint, which is
most often

associated with an objective or scientic gaze, and the empathic
perspective,

which involves an inherently subjective point of view. He thus
combines the

omniscient viewpoint described by the contemporaneous geographer
George

Taubman Goldie as the ideal at map that would include every
datum with

which the science of Geography in its most advanced state would
deal (6),with what Vernon Lee, in her discussion of empathy,
describes as the curious

merging of the subjects activities in the qualities of the
object (59). With

this move Hardy anticipates the intersection of the cognitive
and the affective

theories of perspective-taking that are central to studies of
empathy today;

as Suzanne Keen writes, [e]mpathy studies have from the start
challenged

the division of emotion and cognition (27). His use of geography
suggests,

moreover, an ethical implication of geo-empathy: the possibility
of empathy

across difference. If empathy can be engaged by occupying the
same spatial

perspective, then differences in period, class, gender, or other
social andpersonal dividers might be bridged. This does not imply a
transcendence of

such differences but rather the uncovering of a route to
engagement with

others. Hardys novels, I will argue, seek out such routes, even
if they often

despair of maintaining them.

One question must precede any focus on Hardys geo-empathy:
why

is such geographic orientation needed to facilitate empathy?
Why, in other

words, do such memorable gures as Tess and Jude not simply
inspire

identication on the basis of their rich characterization? Keen
has described

how a readers empathy can be activated, even when the characters
havealien moral codes, by successfully exercised authorial empathy
(xiii)

thi th t H d l l f lt f hi h t (S Fl H d 244 )
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intuitive basis for empathic engagement. As Cohen has
persuasively argued,

Hardy erodes distinctions between subjects and objects with his
version of

human subjectivity as material (440). Likewise, Widdowson writes
in anessay on Tess that Hardy gives us precisely nota novel
attempting to offer us

a knowable character, but rather one which exposes
characterization itself as

a humanist-realist mystication (97). Deleuze asserts even more
radically that

Hardys characters are not people or subjects, they are
collections of intensive

sensations, each is such a collection, a packet, a bloc of
variable sensations that

it functions as an [i]ndividual without a subject (39-40). The
characters are

thereby denied, Scarry argues, the rich imaginative experience
that Hardy does

give to his readers, thus gesturing to what she sees as the
great philosophic

issue informing all of his work: the failure of persons to be
able to imagineother persons in their full weight and solidity
(Dreaming 30). (See also

Scarry, Difculty 103). Miller, in turn, connects this lack of
individualized

subjectivity in the novels to Hardys topographical focus,
arguing that, for

example, The Return of the Native is a novel in which the human
relationships

are symbolized by the features of the heath (40). Accordingly,
he urges us to

rethink the relationship between topography and character in
order to engage

with Hardys elaborate play of guration (45).

I also read Hardy as presenting us with characters who evade our
desire

to psychologize them. Of course, the problem of
perspective-taking is layered,and, as Hardy knew from his reading
of Walter Pater, the possibility of seeing

and therefore knowing what others experience is uncertain. (See
Kramer,

Hardy 31.) This distinction between perceiving and knowing
reects the divide

between an empathic understanding, which is inherently limited,
even though

it may take the empathizer out of his or her own viewpoint, and
the geographic

version of perspective-taking, which, we will see, assumes an
ultimate nal

knowledge of the scene. If perspective is embodied, then it
would also seem to

be unalterably closed to others. Yet rather than a transcendent
knowledge that

would imply an effortless link to another subject, the form of
empathy that Hardyforges involves constantly reiterating the
perspectival nature of knowing. For

example, in Two on a Tower (1882), a novel that is overtly
concerned with the

science of vision, Hardy grapples directly with these challenges
to perspective-

taking. The two main characters, the widowed Lady Constantine
and the

budding astronomer Swithin St. Cleeve are both remarkably
self-sacricing

when it comes to the needs of the other. Indeed, as Lady
Constantine prepares

to ask Swithin to leave her, despite their love for each other,
the narrator

describes her act as one that takes her outside of her own
limited perspective

to an unprecedented point: To love St. Cleeve so far better than
herself as thiswas to surpass the love of women as conventionally
understood, and as mostly

i ti (258) Y t th b k h it l i d j t b f l
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problematic when read in conjunction with both of Hardys novels,
which

hauntingly chart the loss of a deep and fullling knowledge of
the terrain.

Feeling and Locating: Empathy and Geography

My choice of the term empathy points to Hardys position as a
bridge

between Victorian and modernist social and aesthetic norms, for
the possibility

of imagining others was increasingly up for debate during the
period when

Hardy was writing and revising his novels. While empathy,
translated from

the GermanEinfhlung, was in use only in the nal decades of
Hardys life, its

sense was encompassed by the eighteenth- and nineteenth-century
denition

of sympathy, which had a more expansive meaning than it does
now. The

core of this concept, whether called sympathy then or empathy
now, involvesthe imaginative act offeel[ing] oneself into something
(66), as Vernon Lee

describes it in her 1913 aesthetic treatise on The Beautiful
(66). As such,

empathy entails the cognitive and emotional experience of
occupying anothers

perspective, but it does not presume (though it may result in)
compassion or

any kind of value judgment about that perspective. Moreover,
Lees version of

feeling into something other than ourselves involves the viewers
merging

of her own sensations with the form of the object, rooting
empathy in the

body and signaling the radically subjective nature of empathic
experience and

perspective-taking.The connections between nineteenth-century
geographic practices and

contemporary ndings in empathy studies emerge in the overlap of
spatial and

cognitive perspective-taking. Recent empirical studies by
psychologists have

shown that spatially based perspective-taking is central to
narrative empathy

because, in the words of one group, perspective-taking in
narrative is a form of

empathic identication with the principal protagonist (Ziegler,
Mitchell, and

Currie 116). For example, one experiment found that even very
young children

would adopt the protagonists point of view in a narrated scene,
engaging in

an imaginative displacement in which they imagined themselves at
thesame location in the same space seeing events from that
perspective (Rall

and Harris 206). A later study supported this nding by showing
how children

create mental models of narratives that allow them not simply to
remember,

but actually to inhabitthose spaces (Ziegler, Mitchell, and
Currie 121). Work

on adults has shown similar resultsthat spatial mental models of
narrative

actions allow implicit relations to be computed in working
memory (de Vega

124).This adoption of narrative-based perspectives implies the
ability to see

and view things from a protagonists perspective. The cognitive
act of empathy

within narrative involves therefore a metaphorical move in
space, exactly thekind of move that early geographers worked to
literalize when using surveys

t f i di id l t di t d ti
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this embodied form of perspective-taking in order to create a
more expansive

vision of the world. In order to enlarge his scope, Hardy
borrowed from and

reworked contemporary geographic theories about regional
studies, in whichthe act of standing in someone elses shoes was
increasingly viewed as a vital

practice.2 During the late nineteenth century, geography was in
the process of

reinventing itself as both an academic eld and a set of
techniques to guide

perspective-taking. Though the Ordnance Survey had been ofcially
under

way since 1791, geography had a negligible role in schools
during much of the

nineteenth century.3 In the 1880s the status of geography began
to change, due

in large part to the efforts of the Royal Geographical Society
and to the growing

desire among geographers and social scientists for a new
geographya

label coined by Halford Mackinder during the annual congresses
of the BritishAssociation of Science and Art in the 1880s (Darby
15). In 1887, when the

prominent geographer Archibald Geike claimed in his pedagogical
handbook,

The Teaching of Geography, that the study of geography ought to
begin at

home, and from a basis of actual personal experience should
advance to the

consideration of other countries and of the earth as a whole
(10), the eld of

geography had just been established as a legitimate
university-level discipline,

and its teaching at lower levels was being transformed. (See
Keltie and Clark.)

The focus on occupying different perspectives became an integral
element

of the new geography primarily with the use of regional surveys
that weresupposed to provide a global intelligence through accrued
local knowledge.

Practically speaking, regional surveys involved mapping
localities on a

number of levelstopography, land use, population density,
climate, history,

and archeologywith the goal of eventually synthesizing these
charts so

that a complete picture of an area could be composed. A text
such as Great

Britain: Essays in Regional Geography (1928), which collected
essays

by twenty-six geographers on various regions and with varying
levels of

examination, epitomized the ideal of bringing together a layered
understanding

of particular regions. The ultimate goals of regional surveys,
however, weremuch more sweeping. Prominent geographers and social
scientists, including

Mill, Mackinder, Patrick Geddes, A. J. Herbertson, and H. J.
Fleure, saw the

potential for this geography both to reveal the unity of human
life through

a focus on the diversity of local and individual experience and
to solidify a

sense of national and regional belonging. As Lord Curzon, the
president of

the Geographical Society, said in a 1912 meeting, geography is
one of the

rst and foremost of the sciences; it is part of the equipment
that is necessary

for a proper conception of citizenship, and is an indispensable
adjunct to the

production of a public man (qtd. in Said 216).An important
example of this method of geographic perspective-taking

i P t i k G dd O tl k T I 1892 G dd S tti h
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perspective-taking by instituting the worlds rst geographical
museum,

the Outlook Tower, a ve-story structure on a hill outside of
Edinburgh. The

Tower was supposed to function as an Index-Museum to the World,
toppedby a camera obscura that looked out on the surrounding
countryside. In this

museum Geddes put into practice the idea of regional survey, in
which the study

of a local area provides the basis for and precedes any broader
understanding

of society. For Geddes, the camera obscura was important because
it gave

the viewer a particular perspective on the surrounding area,
emphasizing the

aesthetic elements and allowing you [to] see everything in its
true colours with

fresh eyes (qtd. in Matless 465). This new view of the immediate
surroundings

provided the basis for the levels of the Tower, devoted (in
descending order) to

Edinburgh, Scotland, Language, Europe, and the World. Both the
primacy oflocal knowledge and the assumption of different
individual perspectives as a

starting point for a global and globalized understanding were
congured in the

very layout of the Towera manifestation of the central premises
of the larger

geographic movement.

At the heart of this focus on the local as a microcosm of the
international

macrocosm was an understanding of Geography as a social practice
operating

beyond the academy (Matless 468). In other words, proponents of
the

new geography believed that individual citizens could learn how
to orient

themselves in relation to the surrounding world through their
own observationsand that this ability would transform both their
comprehension of and their

actions towards others. In essence, as Geike argues in his 1887
handbook,

attention to ones surroundings is simply a continuation of a
childs natural

curiosity: if, even among the youngest children and in every
rank of life,

people are encouraged to look at things with their own eyes, and
draw from

them their own conclusions, then in this way their conceptions
of their

immediate surroundings, of their country, and of the whole globe
may, from

the very outset, be made vivid, accurate, and enduring (vii).
The teaching and

learning of geography via regional surveys thereby functioned as
an equalizingforce that transcends difference and allows all
individuals to comprehend the

larger world, even if they are bound to their own small
localities for social

and economic reasons. In this way, geographic perspective-taking
suggested a

method of creating a foundation for empathic engagement across
difference,

even as it also made claims to create knowledge about the
broader world.

Locating Feeling and Feeling Location

While Geddes and other geographers were elaborating the role
of

perspective-taking in geography, Hardy was exploring the
possibility ofmobilizing a productive version of a geographically
based empathy in his

l h l h ll d th i h i d b G dd
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forest communityexemplify such attempts, as well as reveal how
Hardys

revisions in later editions lent themselves to this pedagogical
process. In the

revised 1912 Wessex edition, the novel begins:

The rambler who for old associations sake should trace the
forsaken coach-road running almost in a meridional line from
Bristol to the south shoreof England, would nd himself during the
latter half of his journey, in thevicinity of some extensive
woodlands, interspersed with apple-orchards.Here the trees, timber
or fruit-bearing as the case may be, make the waysidehedges ragged
by their drip and shade; their lower limbs stretching over theroad
with easeful horizontality, as though reclining on the
insubstantial air.At one place, on the skirts of Blackmore Vale,
where the bold brow of High-Stoy Hill is seen two or three miles
ahead, the leaves lie so thick in autumn

as to completely bury the track. The spot is lonely, and when
the days aredarkening the many gay charioteers now perished who
have rolled along theway, the blistered soles that have trodden it,
and the tears that have wetted it,return upon the mind of the
loiterer.4

We begin the novel with a subject, the rambler, who is
open-ended in his

allegiances to the scene and to the forthcoming action, a rural
counterpart to

Baudelaires reader-fneur. This exible, unnamed subject, though
somehow

connected in the past to the place, provides a perspective that,
we begin to

learn, educates us in how to view and read the scene; the
nostalgia that seemsto propel the rambler leads to an awareness of
the tone and the connotations

of the spot. Yet this is not simply a description of the
affective qualities of the

place; instead, the opening paragraph also locates the spot both
cartographically

(halfway along a meridional line from Bristol to the south shore
of England

and two or three miles away from High-Stoy Hill) and
naturalistically, with

the descriptions of the woodlands. Both the place and the
natural features lead

to the emotional impact of the spot that, with an agency of its
own, return[s]

upon the mind of the loiterer.

This crescendo, moving from the open-minded rambler, receptive
tothe surroundings, to this subjects resulting awareness of the
roads affective

history, is clearer when compared with the text of early
versions (a text that

appears in the manuscript, the serials, and the rst Harper
Brothers edition). At

rst glance it seems that in this early version Hardy makes the
rambler more

accessible to identication by giving him a broader motive for
traveling: he

is described as traveling therefor old association or other
reasons (Harper

ed., 3, my emphasis). Hardys excision of the vague other reasons
in later

editions points to his increasing control (or desire for
control) over the readers

reaction. Such specication continues with the switch from the
more generaldescription in the early editionsAt one place, where a
hill is crossed

(Harper ed 3) to the revised novels use of actual place names
(Blackmoor
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the revised versionthe largest of the woods shows itself
bisected by the

highway as a head of thick hair is bisected by the white line of
the parting

(Harper ed., 3)again involves a move to specication. The most
strikingdifference between early and later versions occurs,
however, in the ending of

the paragraph. The rst versions end with the abrupt statement,
The spot is

lonely, forgoing the description of the effect this loneliness
has on the mind of

the rambler. In the early version, therefore, Hardy does not
immediately tell his

reader how to understand this loneliness; in the later one, we
are keyed into the

type of resonances that the juxtaposition of road and woodland
shouldbring.

The attention paid to knowing how to read this spot foregrounds
one

aspect of Hardys larger project to revise his descriptions and
names in his

Wessex novels. As Dale Kramer writes in a discussion of the
revisions,Hardys adjustments of distances (to be more true to
real-life distances) and

changes from imagined to real places indicate that while Hardy
seemed to

have an obsession about distances and angles of perspective,
accuracy for

its own sake was not his goal so much as, perhaps, a felt need
to re-create

the sense of actuality, the state of mind in which he had
originally written

the invented narration (Introduction 49). We can see this
interest in how

a place is interpreted just a few paragraphs further in The
Woodlanders,

with the introduction of the rst human gure on that deserted
road. While

at rst the character (a few pages later identied as Barber
Percomb) doesappear to experience the loneliness and haunted nature
of the road that the

opening paragraphs emphasized, this attunement to the tone of
the place is

brief because, the narrator tells us, he was mainly puzzled
about the way (6).

Barber Percombs indifference to the melancholy of the road is a
product of his

purpose-oriented trip (which, we will learn, is undertaken to
persuade Marty

South to sell her hair). Percomb is not the rambler and, with
his lack of ability

to experience more than the supercial aspects of the space, not
the model of

how to understand and read the road and landscape. No wonder he
has lost his

way.Yet Percombs lack of intuition about the resonances of the
place is not

unusual in this book; indeed, it could be seen as a
foreshadowing of the novels

overarching concern with both willful and unconscious
misreadings and

missed chances for empathy. Two of the relative newcomers to the
area, the

doctor Edred Fitzpiers and the wealthy landowner through
widowhood, Felice

Charmond, are characterized both by their lack of interest in
and understanding

of the terrain and by their deep narcissism, which leads them to
view the

inhabitants in terms of their utility. Even Fitzpierss method of
deciding where

to live is instructive. He condently asserts,

Ill tell you why I came here I took a map and I marked on it
where Dr
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to the west. Then I took a pair of compasses, and found the
exact middle ofthe country that was left between these bounds, and
that middle was LittleHintock; so here I am (50)

He reveals his inability to understand the terrain other than
cartographically;

his sense of isolation from the villagers conrms this.

Problems with understanding the geography and empathizing with
others

are not conned to the newcomers. Time away from home leads one
of the

main characters, Grace Melbury, not simply to forget how to
understand the

landscape and identify the trees, but even to be unable to see
the terrain at all.

As she rides home with Giles Winterbourne, a dealer in apples
and apple trees

and her childhood sweetheart, he is astounded by her mistaken
identication

of one species of tree. Yet, we learn, this is not a case of
simple forgetting:

the fact at present was merely this, that where he was seeing
John-apples and

farm-buildings she was beholding a much contrasting scene: a
broad lawn in

the fashionable suburb of a fast city (43). Such geographic
blindness, while

different in scope, is a precursor of Graces inability to see at
the end of the

novel (albeit in large part because Giles conceals it from her)
that Giles is ill

and near deatha death hastened by his sleeping outside his hut
in order to

give Grace a place of refuge from her unfaithful husband. Grace
is not vilied

in this later scene; the narrator assures us that her inability
to see Giless

illness results more from the lack of lightthe relight did not
enable her to

perceive that [his features] were positively haggard (278)than
her lack of

empathic vision. Yet it is the combination of Graces lack of
understanding and

Giless overly empathic naturehe forgot his own agony in the
satisfaction

of having at least found her a shelter (281)that precipitates
Giless death.

More than by a lack of feeling, Grace realizes she was inhibited
by a desire to

be selshly correct (290), and she understands her role in his
demise when

she nally nds him, sick and raving, in the lean-to outside his
cottage. The

true blindness on her part, we and she realize, stems not from
being unaware

of his physical discomfort but from not understanding his
personality well

enoughthe purity of his nature, his freedom from the grosser
passions, his

scrupulous delicacy (291)to see that he would sacrice himself
for her.

Yet Grace, while chastened by this experience, ultimately goes
back to her

husband, abandoning her devotional visits to Giless grave.
Instead it is Marty

South, the only other gure who had approximated to Winterbournes
level of

intelligent intercourse with Nature (306), who maintains the
visits. Noting that

Grace found the woods uninteresting (318) during her time living
back in her

fathers house, the novel suggests, as it did in that early
discussion of Grace and

Giless different perspectives on the landscape, that empathic
action springs

from an ability to see deeply not only other people, but also
the surrounding
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earlier novel, The Return of the Native (1878), is illuminating
here, for he

argues that, through representing the geography of the heathfolk
in terms of

what we may suspect to be a myth, of primal unity, the novel
constructs us,its readers, as alienated observers of their sense of
place, who are thus obliged

to understand the process of our alienation in terms of the
correlative myth,

of history as the progressive differentiation of a lost, an
original unity (103,

his emphasis). While we see in The Woodlanders the same kind of
special

knowledge of terrain available only to a few, there is a
difference here, for we

learn the consequences of lacking that kind of knowledge. The
imperative,

therefore, is to try to understand these other perspectives,
even if the book

suggests the ultimate difculty of doing so.

Such a connection between geographic and social knowledge is
notunique to The Woodlanders; it in fact emerged in Hardys speeches
and essays

throughout this later period of his writing, often combined with
an appeal to

the effects of reading literature that deepens ones sense of
connection. In a

1902 speech to the Wessex Society of Manchester, for example, he
claimed,

Whatever strengthens local attachments strengthens both
individual and

national Character, suggesting the real-world effect of reading
regional

literature (qtd. in Millgate 422). He posits in his 1888 essay,
The Protable

Reading of Fiction, that these attachments emerge from an
affective connection

to the characters, arguing that readers respond via intuitive
conviction, and notupon logical reasoningfor by their emotion men
are acted upon, and act upon

others (Thomas Hardys Personal Writings 115). This last phrase
is especially

suggestive, for it again presents a vision of reading that
imagines action as the

end product of engagement with ctional texts. Yet it also raises
the question

of whether writing about a ctional, not real, region could
promote this form

of attachment, especially for an audience of readers that was
primarily middle

class, unlike the farmers and peasants that populate the Wessex
novels. In the

mid- and late 1800s, Hardys readers generally received his books
through

magazines and then circulating libraries, and access to these
libraries costapproximately a guinea a yearnot a price that most
working-class families

could afford (Altick 296). Even the free libraries tended to
serve those who

occupied a growing class composed of artisans and clerks, who
were situated

between the middle and the laboring classes.5 It was in the
1890s that the

hold circulating libraries maintained over the publishing
business weakened,

and publishers began to print cheap editions right away. Even
then, with the

exodus to the cities that took place throughout the nineteenth
century, reading

was still a primarily urban activity (Rode 3), while Hardys
characters were

overwhelmingly rural.In order to bridge the gap between the
urban readers and rural settings,

H d ti k d t l t d th ti l f ili i i
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imagined and real could counter the response of what Hardy
called the too

genteel reader in his preface to the rst edition ofTess (1891)
and encourage

what Hardy praised as imaginative intuition in the preface
written sevenmonths later for the fth edition (Thomas Hardys
Personal Writings 26).

This phrase, imaginative intuition, signals a renement of Hardys
earlier

privileging of emotion over cognition, for it brings together
terms that engage

with those two processes: imagination, which in this case
involves the cognitive

act of adopting anothers perspective, and intuition, which is a
pre-reective

and often emotionally informed process of apprehension. With a
combination

of the textual regional geography in his novels and, later, the
ancillary

guidebooks, Hardy asks his readers to occupy the perspectives
taken by his

characters, thereby provoking them to embrace a form of local
knowledge.Upon the publication of Tess, which followed The
Woodlanders, an

anonymous review in The Bookman (1891) took quite literally this
imperative

to locate oneself, arguing in an article on Thomas Hardys Wessex
that

[w]anderers through our south and south-western counties,
especially that

portion of them which would be enclosed by a triangle with the
south coast

from Exeter to Portsmouth for its base, and Bristol for the
apex, will nd few

better guides than Mr. Hardy (Thomas Hardys Wessex 26). Yet the
tone of

this piece rmly sets theBookman reader at a distance from the
inhabitants of

Wessex, describing them as his rustics, fellows of innite humour
and quainthomeliness (28) and suggesting that mere placement in the
locale will not

make these tourists understand the local perspective. The
challenge for Hardy,

therefore, was to model the process by which spatial positioning
could lead to

emotional orientation. Yet, at the same time, Tess was the text
in which Hardys

ambivalence about the experience of empathy emerged most
strikingly.

Tess was unique in the passion it inspired in readers and
critics (it was

Hardys bestselling novel), even after its rocky start as a
serial and the numerous

changes Hardy had to make to get it published in that form.
Contemporaneous

reactions, perhaps paradoxically, tended to foreground the ways
in which thebook both enabled and blocked empathy for the readers,
as well as how readerly

empathy might emerge from the authors own empathic engagement
with his

characters. One of the very rst and overwhelmingly enthusiastic
reviews

illustrates this reaction. The anonymous reviewer in The Speaker
(December

26, 1891) writes: There are whole chapters of the book so
steeped in the sunny

atmosphere of Wessex that the reader feels himself to be one of
the personages

of whom Mr. Hardy writes, falls to their level and sympathises
with them in

their wants and woes as though he were himself to the manner
born (qtd. in

Lerner and Holmstrom 60). This reviewer presents himself as an
ideal readerin his ability to transcend the myriad experiential
barriers (spatial, temporal,

d i ) ti hi f th h t d t i th l
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has been laid aside we nd ourselves still living among its
characters (60). In

fact, the reviewer suggests that the reader actually experiences
more empathy

with the characters than the author experienced, for he does not
falter as heleads his heroine from sorrow to sorrow, making her
drink to the last drop the

cup of suffering. He is remorseless as Fate itself in unfolding
the drama of her

life (61). A century later, critic James Gibbon agrees with the
effect on the

readers but thinks that Hardys own feeling for Tess is the
cause: Compassion

manifests itself in feelings of sympathy and the ability to
empathize. In creating

Tess, Hardy became her and suffered with her, and we feel pity
for her (5).

Such responses grew not only out of Hardys emotional connection
with

Tess, but also, as in The Woodlanders, out of his careful
spatial orientation of

both readers and characters. As early as the beginning of the
second chapterin Tess, the narrator invites readers to transform
their experience of the story

from a sedentary to an active one with the observation that
Marlott lay amid

the north-eastern undulations of the beautiful Vale of Blakemore
or Blackmoor

aforesaidan engirdled and secluded region, for the most part
untrodden as

yet by tourist or landscape-painter, though within a four hours
journey from

London.6 The narrator extends this suggestion with a passage
that orients the

reader qua tourist on the map of England:

This fertile and sheltered tract of country, in which the elds
are never brownand the springs never dry, is bounded on the south
by the bold chalk ridgethat embraces the prominences of Hambledon
Hill, Bulbarrow, Nettlecombe-Tout, Dogbury, High Stoy, and Bubb
Down. The traveler from the coast, who,after plodding northward for
a score of miles over calcareous downs and corn-lands, suddenly
reaches the verge of one of these escarpments, is surprisedand
delighted to behold, extended like a map beneath him, a country
differingabsolutely from that which he has passed through. (18)

Combining the names of real places (Bulbarrow, High Stoy) with
those of

ctional ones (Dogbury, Bubb Down), the passage locates the
reader in an

imagined-realistic geography. Positioned in this way, the reader
can engage

in that empowering, though initially abstract act of knowing a
geographical

space. On the one hand, this narrative position may seem
problematic when

considering empathic identication; indeed, Barrell claims that
this passage

distances the reader from a real understanding of the local
space because the

narrator addresses his description to a reader who is familiar
with viewing the

world as a map (113)the cosmopolitan who stands in such contrast
to the

nave Tesss intimate connection to the vale, for whom, Hardy
notes, every

contour of the surrounding hills was as personal to her as that
of her relatives

faces (Tess 42).7 On the other hand, I would argue that the
distancing involved

in taking the reader-tourist perspective actually enables a
sense of connection
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Second, by locating readers as outsiders viewing the scene,
Hardy actually

situates them in a more parallel relationship to Tess, who
becomes increasingly

able to read the landscape from a dual perspective of both
intimate and map-reader. Indeed, as Tess navigates her way across
the countryside later in the

novel, after having been rejected by her husband and forced to
work in a harsh

and newly mechanized agricultural world, we see her moving with
a combined

local and cartographic knowledge: she sees the land below as a
chart of her

past and her emotions (in that valeher sorrow had taken shape),
while

still steer[ing] steadily westward (Tess 316), an act that
points to a spatial

mastery that is both biographical and directional.

As the story develops, the personal and physical geographies
become

more and more aligned. From the fertile dairy land of the Froom
Valley whereTess falls in love, to the barren elds of
Flintcomb-Ash, where she works in a

state of emotional despair after her separation from her husband
Angel Clare,

a symbiotic relationship between character and environment
emerges. Hardy

gives us this geo-empathy in which the land mirrors human
experience and

humans manifest their geography. Tesss journey to Flintcomb-Ash
illustrates

this dynamic, as she moves from what she describes as the
friendly (300)

topography of Bulbarrow and Nettlecomb-Tout, the spots where she
bloomed

as a young woman, to the starve-acre place where she now works
hacking

(304) on the rough elds. Tesss desire for anonymity and her
sense ofdesolation are manifest not simply in her own drab
appearance (she has hacked

off her eyebrows, just as she hacks at the swede-turnip roots)
but also in the

featureless nature of the landscape. Hardy describes how the
whole eld was

in colour a desolate drab; it was a complexion without features,
as if a face,

from chin to brow, should be only an expanse of skin. The sky
wore, in another

colour, the same likeness.So these two upper and nether visages
confronted

each other all day long (304). Drawn to this area because it
offers the only

hope of work, however hard and demeaning, Tess and the landscape
become

linked in their degradation and exploitation.As the center of
this environmental and human give-and-take, Tess

becomes an example of empathy incarnate. She molds herself so
acquiescingly

to Angels opinion of her that she contemplates killing herself
to set [him] free

without the scandal of the divorce that I thought you would have
to get, since,

she tells him, I have no wish opposed to yours (259). This
adoption of others

perspectives even extends to creatures. In the height of her
distress on her trek

to Flintcomb-Ash, for example, she comes across pheasants who
have been

wounded in a hunt and, with the impulse of a soul who could feel
for kindred

sufferers as much as for herself, reproaches herself for
self-pity: to supposemyself the most miserable being on the earth
in the sight o such misery as

! (298) A h d i f i i th f T thi
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will absorb and reect more suffering than one person can endure,
just as the

barren terrain of Flintcomb-Ash points to a land pushed past its
endurance and

now further pillaged by mechanized change. (See Widdowson 88 and
Maynard86.)

In stark contrast, Angel becomes the model of how not to respond
to

others. Tess believes that he will have empathy for her rape and
illegitimate

child after she learns about his own pre-marriage sexual
misadventures,

exclaiming, I am almost gladbecause nowyou can forgive me!
(243). Tess

assumes that since one of the major barriers to understandingan
inability to

imagine oneself in a similar situationno longer exists, Angel
will be able to

forgive her as readily as she forgave him. Angel, however,
cannot travel this

cognitive and emotional distance; within him was a hard logical
deposit thathad blocked his acceptance of the Church; it blocked
his acceptance of Tess

(261). In essence, Hardy suggests, a certain intuitive leap of
faith is necessary

in order to give oneself over to other perspectivesthe same sort
of willing

suspension of disbelief that Coleridge asked of his readers and
that continues

to garner support from critics today (qtd. in Holland, 395). As
Ralph Pite has

recently written, Angels inability to sympathize makes him into
an epitome

of the bad, censorious reader (Thomas Hardy 319). While Pite
attributes this

to his refusal to ll the gaps in the picture (319), the novel
suggests more

strongly that he has failed in the crucial test of empathy.
Angel cannot identifywith Tesss experience; he can neither put
himself in Tesss shoes nor see how

their perspectives are more closely aligned than ever. His
reaction not only

leads to his rejection of Tess but also to the narratives
eviction of him from

the Wessex terrain: Angel severs his connection to his homeland
and wife and

heads to South America.

Even Angels rigid nature is softened upon his return and his
experience

with Tesss distress and depth of feeling; when she ees to him
after murdering

Alec dUrberville, who was the original cause of her traumas,
[t]enderness

was absolutely dominant in Clare at last (408). Yet with this
new balanceof emotion in Angelan increase in compassion that
redeems him somewhat

from his past harshnessdoes not come a corresponding leveling of
Tesss

affective states. As Angel reects, the strength of her affection
for himself

had apparently extinguished her moral sense altogether (407-08):
Tesss

identicationor over-identicationwith the wrongs suffered by
Angel

leads to this death. Similarly, it leads to her own self-sacrice
at Stonehenge;

It is as it should be! (418), she exclaims, when she hears that
the authorities

have come for her. We end the novel at an ambiguous place: while
Tesss

empathy is exactly what makes her a viable heroine despite her
seeminglyimmoral and even violent actions, it is also what has
enabled her downfall.

H d d k i i f th i ti b t d th t f th
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outraged public response to Jude the Obscure. This jarring
reaction to Jude

pushed Hardy to facilitate readers empathic engagement with his
characters

by consolidating his Wessex world, both by revising his novels
to make themmore cohesive in terms of place description (thereby
creating a continuous

space in which readers could immerse themselves) and by
encouraging the

creation of a Wessex tourist industry. In 1902 we see an early
mention of this

when he writes to Frederick Macmillan (whom he was approaching
to be his

new publisher) that the curious accident of a topographical
interest having

arisen in Wessex also helps the vitality of the volumes (Hardy,
Collected

Letters 12). During that same year one of the earlier guidebooks
to Wessex

rst appearedBertram Windles The Wessex of Thomas Hardy. Hardy
had

written to Windle six years earlier, responding to his request
to indicate someof the real names of the ctional areas and
providing a detailed list of place

correspondences. Yet, once the guidebooks to Wessex began to
appear, Hardy

realized that some revenue he could claim was going to others.
In March 1902

his tone in a letter to Macmillan was verging on petulant:

So many books seem to be coming out concerning the Wessex of
thenovels & poems (the fourth, I see is just announced) that I
fancy I shall becompelled, in self defence as it were, to publish
an annotated edn giving areally trustworthy account of real places,
scenery, &c (somewhat as Scott

did): since it does not seem to be quite fair that capital shd
be made out of mymaterials to such an extent as it promises to be
done. (Collected Letters 16)

Accordingly, in the next few years, Hardy began to correspond
with Hermann

Lea, the young photographer and neighbor who would become a
close friend,

about Leas desire to create a photographic guidebook to Wessex.
In these

letters some of his anxiety about the project began to come out,
primarily

because Hardy did not want to appear to be using Wessex for
prot. He wrote

to Lea in 1904: I do not see how I could reasonably object to
such a little

handbook in itself, as a thing entirely the idea & work of
someone else. OnlyI should not wish to authorize it, or to have any
personal connection with it

whatever, for the obvious reasons that I do not really desire it
to be done, but

am quite indifferent whether it be done or not; & also that
it would seem to be

a self-advertizing sort of thing if I were to authorize it
(Collected Letters 140).

Lea was quite willing for Hardy to have both editorial control
and distance

from his project. In 1905 his rst short publication came out, A
Handbook to

the Wessex Country of Thomas Hardys Novels, and in 1913 a longer
version

named Thomas Hardys Wessex appeared, commissioned by Macmillan
as an

accompaniment to the Wessex Edition of Hardys work.Despite
Hardys mixed feelings, the economic urge to create a Wessex

i d t il d I Th H d W L id d i i d
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and physically. In doing so, the guidebook proposes another
means of having

the reader occupy the perspective of the characters: actual
travel into a ctional/

factual geography. In his introduction, Lea directly raises the
question of therelationship between seeing the landscape and
empathizing with the characters

by employing the pathetic fallacy in his instructions. Although
Lea warns that

the reader should not fall into the trap of confusing the ideal
with the actual,

he encourages us to take the ideal (xxii) ctional narrative as a
guide for how

to experience the actual. He notes the strange manner in which
the scenery

adapts itself to, and identies itself with, the characters
themselves (xxii-

xxiii), suggesting that nature responds to and mirrors human
experience. He

follows this claim with a brief outline of how this works for
Tess, giving such

examples as the phase of her hopelessness nds her at
Flintcomb-Ash, a spotcursed by sterility (xxiii). With these
comments, Lea suggests that the space

of Wessex itself (and, by extension, of the Wessex the tourists
are visiting)

reects the emotional world of the characters. In this
formulation, spatial

perspective-taking also necessarily involves emotional
perspective-taking.

Leas method of guiding the reader through the landscape also, of
course,

encourages him or her to step into the characters shoes.
Beginning the book

with a chapter on The Country of Tess of the dUrbervilles, he
describes

how the story opens by introducing us to John Durbeyeld as he
journeys

homewards toMarlottfrom Shaston.We will precede Durbeyeld and
enterthe village ofMarlott(Marnhull, more or less) (3). The readers
world blurs

into the imaginary world of the characters as they embark on one
of these

tours. We locate ourselves on the same path as John Durbeyeld,
in fact

preceding hima narrative standpoint that means we will see the
place from

his perspective, rather than see him in the place. A paragraph
later, having

entered into the village of Marlott, we meet Tess for the rst
time (4), while

further along in the chapter we move from a physical to a mental
connection

with Tess: Lea instructs us that the location of Talbothays is
sufciently

indicative [of the novels description] to enable us to follow
Tess in thoughtas she goes about her various duties at the dairy
(12). Lea even cites readers

own evidence about images from the bookthe old mural portraits
which

had such an effect on Tesss imaginationand their inuence on
readers who

confronted their real-life models: I have it on the best of
evidence that this

weird effect actually does make itself felt on certain
temperaments, people

having told me of the ghastly dreams that have come to them
after viewing

these portraits (14). Such statements allow readers to see
themselves as being

as receptive to their environment as was the heroine Tessthough
on a banal

and ultimately manufactured level.The we that Lea employs
throughout the guidebook points to one of

th ff t f hi ti th i l i f th lit d i it
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in historical, as well as personal, terms. He outlines the
ancient roots of the

area called Wessex, emphasizing that the Wessex of the novels
and poems

is practically identical with the Wessex of history (xvii) and
that the dialectspoken by his characters was the outcome of the
Anglo-Saxon language

with nearly all of the words being traceable to their origin
(xx). Immersion

in the novels and in Wessex leads, Leas introduction suggests,
to a fuller

understanding of the roots of Englishness.

This turn to the paratextual material has taken us away from
Hardys

geographic perspective-takingwithinthe novels, thereby eliding
the ambivalence

we saw there about the possibility of either mobilizing or
maintaining it, as

well as his awareness in Tess of the dangers of
over-empathizing. In this way,

there is a curious disconnect between the claims of the
guidebooks and theexperience of empathy in the novels. Hardys
revisions, like the guidebooks,

often worked against this ambivalence; for example, Hardys
documented

changes inJude to make Sues character more appealing illustrate
his general

tendency towards promoting readerly connection to characters in
his novels.

(See Slack.)Yet, even while Hardy was making the revisions to
his novels and

participating in the guidebook, the darker side of Hardys
geo-empathythe

side that involves questioning the ethics of empathy and
foregrounding the

retrospective nature of such engagementremained and even
continued in the

poetry he was writing.By way of conclusion I want to turn to an
image drawn by Hardy and

included in his rst volume of poetry, Wessex Poems (most of
which were

written during his years as a novel writer), because it
unsettles the belief in

an uncomplicated shared perspective (see Figure 1). Hardy gives
us here a

picture of a bucolic landscape, complete with sheep in the
background, with a

pair of strangely positioned spectacles oating over the scene.
These oating

spectaclesdisembodied and appearing to serve no magnifying or
clarifying

purposeseem to act as a metaphor for not only a particular
vantage point,

but also a particular way of seeing: you are not simply standing
in someonesshoes, but you are also looking through his or her
lenses. In turn, the landscape

(which is identied by the accompanying poems title, In a
Eweleaze Near

Weatherbury) seems to be looking back at the viewer, making the
picture-

viewing a double-sided experience of seeing and being seen.
Marjorie Levinson

has identied a third perspective: the glasses, empty of eyes,
have been set

down upon the book, so we are seeing two objectsglasses and
bookon

their own (571). According to this interpretation, seeing is
divorced from

identitythe lenses on the book seem to stand in for the idea of
perspective

itself, and the ambiguity of this image raises the question of
whether the pageconstructs the perspective or the perspective
shapes the page. Landscape and

l d t t th b d i bl i thi i t i li ti f th t t l
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Looking at this image allows me, therefore, to extend my earlier
argument

about Hardys perspective-based empathy and collective identity:
not only does

Hardy want us to glance through the glasses, but he also wants
us to be awareof how such a viewpoint involves being read by and
back into the landscape

and the pagea gesture to the symbiotic relationship between
geography and

character that we saw in Tess. By viewing the scene through the
spectacles, a

scene linked with the poem, we are identied as such viewers and
readers. The

bucolic scene looks back, locating the reader as not simply an
interpreter of the

terrain but also as one who is dened by the landscape. But the
boundaries of

these distinctions (viewer/viewed, reader/read) are ambiguous,
troubling any

easy identication with either position. The surreal nature of
this imagein

fact, Rosemary Sumner argues that this picture should be read as
part of theSurrealist legacy and as a signal of Hardys modernist
urge to defamiliarize

our surroundings (36)forces us to ask where the agency lies in
the act of

perspective-taking. Hardys work might thereby suggest a
breakdown of

boundaries between subject, object, and empathic environment
that may point

to an end rather than an extension of feeling.

UNIVERSITY OF MASSACHUSETTS-BOSTON

NOTES

Many thanks to the readers who have generously responded to this
piece at various stages:Matthew Brown, William A. Cohen, John
Fulton, Mary-Catherine Harrison, and Paul Sorum,as well as my
anonymous reviewers.

1 Many thanks to one of my anonymous reviewers, who drew my
attention to this quotation.2 Hardys library included a number of
books on the eld of geography (as well as over

f hi h h d) A i l li i l d Willi H h A M l f

Fig. 1. Hardys sketch facing In a Eweleaze near Weatherbury.
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Geddess most famous books, The Evolution of Sex (probably an
1890 edition; the volume hasno date). See Millgate, Thomas Hardys
Library.

3 See Irwin and Harris et al. for discussions of the history of
the Ordnance Survey. Halford

Mackinder was the rst reader in geography appointed to Oxford
(in 1887), and he remainedthe only one until 1899 (Dickinson
44).

4 Woodlanders 5. Unless otherwise cited, references to The
Woodlanders belong to the 1981Clarendon Press edition, which
follows the Wessex Edition copy. I contrast this version with
theHarper book edition, which is based on the text from their rst
1887 printing and which was setfrom proofs from theMacmillans
Magazine publication (May 1886- April 1887). See Kramerslist of
editions in his Introduction 63-64.

5 Women were counted separately, since they were not categorized
by career (Altick 236).6 18. References to Tess come from the
Oxford edition, which uses the nal revised version,

except where otherwise noted.7 See PitesHardys Geography for a
critique of Barrells position (12-16).
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