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Unit Time Essential Questions Common Core Standards
 Resources
 Introduction to analysis 2 weeks
 What is analysis?
 What is the language of Art analysis? How can you effectively communicate abstract ideas?
 W 1. Write arguments to support claims in an analysis of substantive topics or texts, using valid reasoning and relevant and sufficient evidence. a. Introduce precise, knowledgeable claim(s), establish the significance of the claim(s), distinguish the claim(s) from alternate or opposing claims, and create an organization that logically sequences claim(s), counterclaims, reasons, and evidence. c. Use words, phrases, and clauses as well as varied syntax to link the major sections of the text, create cohesion, and clarify the relationships between claim(s) and reasons, between reasons and evidence, and between claim(s) and counterclaims. d. Establish and maintain a formal style and objective tone while attending to the norms and conventions of the discipline in which they are writing. e. Provide a concluding
 Art Allegory Ice Breaker
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statement or section that follows from and supports the argument presented. W 4. Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience. (Grade-specific expectations for writing types are defined in standards 1–3 above.)
 College Essays 5 weeks
 Why is it important to consider audience while writing? How can I show my strengths and achievements in writing?
 W 3. 3. Write narratives to develop real or imagined experiences or events using effective technique, well-chosen details, and well-structured event sequences. a. Engage and orient the reader by setting out a problem, situation, or observation and its significance, establishing one or multiple point(s) of view, and introducing a narrator and/or characters; create a smooth progression of experiences or events. b. Use narrative techniques, such as dialogue, pacing, description, reflection, and multiple plot lines, to develop experiences, events, and/or
 Tips from a College Admissions officer Essay Prompts Speed dating Brainstorm “Show don’t tell” exercise Writer’s Workshop Basics Verb Tenses Independent/dependent clauses Adverb and Adjective Exercises
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characters. c. Use a variety of techniques to sequence events so that they build on one another to create a coherent whole and build toward a particular tone and outcome (e.g., a sense of mystery, suspense, growth, or resolution). d. Use precise words and phrases, telling details, and sensory language to convey a vivid picture of the experiences, events, setting, and/or characters. e. Provide a conclusion that follows from and reflects on what is experienced, observed, or resolved over the course of the narrative. L 1. Demonstrate command of the conventions of standard English grammar and usage when writing or speaking. a. Apply the understanding that usage is a matter of convention, can change over time, and is sometimes contested. b. Resolve issues of complex or contested usage, consulting references (e.g., Merriam-Webster’s Dictionary of English
 Comma Rules Sentence Structure Exercises
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Usage, Garner’s Modern American Usage) as needed. L 2. Demonstrate command of the conventions of standard English capitalization, punctuation, and spelling when writing. a. Observe hyphenation conventions. b. Spell correctly. L 5. Demonstrate understanding of figurative language, word relationships, and nuances in word meanings. a. Interpret figures of speech (e.g., hyperbole, paradox) in context and analyze their role in the text. b. Analyze nuances in the meaning of words with similar denotations.
 How to Read like a
 Professor 3 weeks
 What is responsible interpretation? What is close reading? What do professors of Literature do while reading that students of Literature do not?
 RL 1. Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text, including determining where the text leaves matters uncertain. RL2. Determine two or more
 Reading Jigsaw Notes on “How to Read Like a Professor” “Garden Party” Mansfield Test Case: “How to
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themes or central ideas of a text and analyze their development over the course of the text, including how they interact and build on one another to produce a complex account; provide an objective summary of the text. RL 3. Analyze the impact of the author’s choices regarding how to develop and relate elements of a story or drama (e.g., where a story is set, how the action is ordered, how the characters are introduced and developed). RL 7. Analyze multiple interpretations of a story, drama, or poem (e.g., recorded or live production of a play or recorded novel or poetry), evaluating how each version interprets the source text. (Include at least one play by Shakespeare and one play by an American dramatist.) SL. 1 Initiate and participate effectively in a range of collaborative discussions (oneon- one, in groups, and teacher-led) with diverse partners on grades 11–12 topics, texts, and issues,
 Read Literature like a professor” Writing Workshop “A Rose for Emily” Faulkner A Rose for Emily fishbowl questions Fishbowl discussion peer review
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building on others’ ideas and expressing their own clearly and persuasively. a. Come to discussions prepared, having read and researched material under study; explicitly draw on that preparation by referring to evidence from texts and other research on the topic or issue to stimulate a thoughtful, well-reasoned exchange of ideas. b. Work with peers to promote civil, democratic discussions and decision making, set clear goals and deadlines, and establish individual roles as needed. c. Propel conversations by posing and responding to questions that probe reasoning and evidence; ensure a hearing for a full range of positions on a topic or issue; clarify, verify, or challenge ideas and conclusions; and promote divergent and creative perspectives. d. Respond thoughtfully to diverse perspectives; synthesize comments, claims, and evidence made on all sides of
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an issue; resolve contradictions when possible; and determine what additional information
 The Great Gatsby 6-7 weeks
 What does it mean to be truly successful? What is a meaningful relationship? What can Literature teach us about History?
 RL1 Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text, including determining where the text leaves matters uncertain. RL 4. Determine the meaning of words and phrases as they are used in the text, including figurative and connotative meanings; analyze the impact of specific word choices on meaning and tone, including words with multiple meanings or language that is particularly fresh, engaging, or beautiful. (Include Shakespeare as well as other authors.) RL 5. Analyze how an author’s choices concerning how to structure specific parts of a text (e.g., the choice of where to begin or end a story, the choice to provide a comedic or tragic resolution)
 Historical Reenactment Party Major Works Data Sheet Regional Stereotypes Chapter comprehension questions Fishbowl questions Fishbowl discussion peer review Final Projects
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contribute to its overall structure and meaning as well as its aesthetic impact. RL 9. Demonstrate knowledge of eighteenth-, nineteenth- and early-twentieth-century foundational works of American literature, including how two or more texts from the same period treat similar themes or topics. W 6. Use technology, including the Internet, to produce, publish, and update individual or shared writing products in response to ongoing feedback, including new arguments or information. SL1. Initiate and participate effectively in a range of collaborative discussions (oneon- one, in groups, and teacher-led) with diverse partners on grades 11–12 topics, texts, and issues, building on others’ ideas and expressing their own clearly and persuasively. a. Come to discussions prepared, having read and researched material under study; explicitly draw on that
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preparation by referring to evidence from texts and other research on the topic or issue to stimulate a thoughtful, well-reasoned exchange of ideas. b. Work with peers to promote civil, democratic discussions and decision making, set clear goals and deadlines, and establish individual roles as needed. c. Propel conversations by posing and responding to questions that probe reasoning and evidence; ensure a hearing for a full range of positions on a topic or issue; clarify, verify, or challenge ideas and conclusions; and promote divergent and creative perspectives. d. Respond thoughtfully to diverse perspectives; synthesize comments, claims, and evidence made on all sides of an issue; resolve contradictions when possible; and determine what additional information SL 2. Integrate multiple sources of information presented in diverse formats and media (e.g.,
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visually, quantitatively, orally) in order to make informed decisions and solve problems, evaluating the credibility and accuracy of each source and noting any discrepancies among the data. SL 5. Make strategic use of digital media (e.g., textual, graphical, audio, visual, and interactive elements) in presentations to enhance understanding of findings, reasoning, and evidence and to add interest. L. 5 Demonstrate understanding of figurative language, word relationships, and nuances in word meanings. a. Interpret figures of speech (e.g., hyperbole, paradox) in context and analyze their role in the text. b. Analyze nuances in the meaning of words with similar denotations.
 Poetry 5-6 weeks
 1. How is reading a poem different than reading pros? 2. What are strategies one can
 RL 1. Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences
 Fundamentals of Poetry TPCAST
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use to read, understand, and interpret a poem responsibly. 3. Why is Poetry important and relevant to my life? 4. How can I communicate in writing my interpretation and analysis of a poem at the university level? 5. What constitutes effective and appropriate analysis at the university level?
 drawn from the text, including determining where the text leaves matters uncertain. RL 4. Determine the meaning of words and phrases as they are used in the text, including figurative and connotative meanings; analyze the impact of specific word choices on meaning and tone, including words with multiple meanings or language that is particularly fresh, engaging, or beautiful. (Include Shakespeare as well as other authors.) RL 6. Analyze a case in which grasping point of view requires distinguishing what is directly stated in a text from what is really meant (e.g., satire, sarcasm, irony, or understatement). RL 9. Demonstrate knowledge of eighteenth-, nineteenth- and early-twentieth-century foundational works of American literature, including how two or more texts from the same period treat similar themes or topics.
 Musical Devices Project Poetry Writers Workshop Wiki
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W 2. Write informative/explanatory texts to examine and convey complex ideas, concepts, and information clearly and accurately through the effective selection, organization, and analysis of content. a. Introduce a topic; organize complex ideas, concepts, and information so that each new element builds on that which precedes it to create a unified whole; include formatting (e.g., headings), graphics (e.g., figures, tables), and multimedia when useful to aiding comprehension. b. Develop the topic thoroughly by selecting the most significant and relevant facts, extended definitions, concrete details, quotations, or other information and examples appropriate to the audience’s knowledge of the topic. c. Use appropriate and varied transitions and syntax to link the major sections of the text, create cohesion, and clarify the relationships among complex ideas and concepts.
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d. Use precise language, domain-specific vocabulary, and techniques such as metaphor, simile, and analogy to manage the complexity of the topic. e. Establish and maintain a formal style and objective tone while attending to the norms and conventions of the discipline in which they are writing. f. Provide a concluding statement or section that follows from and supports the information or explanation presented (e.g., articulating implications or the significance of the topic). W 4. Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience. (Grade-specific expectations for writing types are defined in standards 1–3 above.) L. 1 Demonstrate command of the conventions of standard English grammar and usage when writing or speaking. a. Apply the understanding that usage is a matter of convention,
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can change over time, and is sometimes contested. b. Resolve issues of complex or contested usage, consulting references (e.g., Merriam-Webster’s Dictionary of English Usage, Garner’s Modern American Usage) as needed. L 2. Demonstrate command of the conventions of standard English capitalization, punctuation, and spelling when writing. a. Observe hyphenation conventions. b. Spell correctly. L 3. Apply knowledge of language to understand how language functions in different contexts, to make effective choices for meaning or style, and to comprehend more fully when reading or listening. a. Vary syntax for effect, consulting references (e.g., Tufte’s Artful Sentences) for guidance as needed; apply an understanding of syntax to the study of complex texts when reading.
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L 5. Demonstrate understanding of figurative language, word relationships, and nuances in word meanings. a. Interpret figures of speech (e.g., hyperbole, paradox) in context and analyze their role in the text. b. Analyze nuances in the meaning of words with similar denotations.
 Macbeth 6-7Weeks
 1. What is drama and what are the concepts used to discuss and analyze drama? 2. How do you interpret and communicate the thematic lessons a story teaches? 3. How are the themes in Macbeth relevant today? 4. How do you find reliable and accurate news stories and how can you expose bias and the motivation for bias in news stories?
 RL 7. Analyze multiple interpretations of a story, drama, or poem (e.g., recorded or live production of a play or recorded novel or poetry), evaluating how each version interprets the source text. (Include at least one play by Shakespeare and one play by an American dramatist.) W 2. Write informative/explanatory texts to examine and convey complex ideas, concepts, and information clearly and accurately through the effective selection, organization, and analysis of content. a. Introduce a topic; organize complex ideas, concepts, and
 Introduction Discussion Macbeth Comprehension questions Literary 3x3 Macbeth 3x3 notes Frontline: Syria’s Uprising Syria Mini Research
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information so that each new element builds on that which precedes it to create a unified whole; include formatting (e.g., headings), graphics (e.g., figures, tables), and multimedia when useful to aiding comprehension. b. Develop the topic thoroughly by selecting the most significant and relevant facts, extended definitions, concrete details, quotations, or other information and examples appropriate to the audience’s knowledge of the topic. c. Use appropriate and varied transitions and syntax to link the major sections of the text, create cohesion, and clarify the relationships among complex ideas and concepts. d. Use precise language, domain-specific vocabulary, and techniques such as metaphor, simile, and analogy to manage the complexity of the topic. e. Establish and maintain a formal style and objective tone while attending to the norms and conventions of the discipline in which they are writing. f. Provide a concluding
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statement or section that follows from and supports the information or explanation presented (e.g., articulating implications or the significance of the topic). W 7. Conduct short as well as more sustained research projects to answer a question (including a self-generated question) or solve a problem; narrow or broaden the inquiry when appropriate; synthesize multiple sources on the subject, demonstrating understanding of the subject under investigation. L 4. Determine or clarify the meaning of unknown and multiple-meaning words and phrases based on grades 11–12 reading and content, choosing flexibly from a range of strategies. a. Use context (e.g., the overall meaning of a sentence, paragraph, or text; a word’s position or function in a sentence) as a clue to the meaning of a word or phrase. b. Identify and correctly use patterns of word changes that
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indicate different meanings or parts of speech (e.g., conceive, conception, conceivable). c. Consult general and specialized reference materials (e.g., dictionaries, glossaries, thesauruses), both print and digital, to find the pronunciation of a word or determine or clarify its precise meaning, its part of speech, its etymology, or its standard usage. d. Verify the preliminary determination of the meaning of a word or phrase (e.g., by checking the inferred meaning in context or in a dictionary).
 The Things They Carried 4 weeks
 1. What is Historiography and how does it affect a story’s political implications? 2. What was the Vietnam War; historically and personally? 3. What is Metafiction? 4. How is tone created through diction?
 RL 3. Analyze the impact of the author’s choices regarding how to develop and relate elements of a story or drama (e.g., where a story is set, how the action is ordered, how the characters are introduced and developed). RL 4. Determine the meaning of words and phrases as they are used in the text, including figurative and connotative meanings; analyze the impact of specific word choices on meaning and tone, including words with
 Metafiction Character worksheet Dear America viewing questions Dear America Historiography of Vietnam through cinema Paired writing Writer’s Workshop assignment
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multiple meanings or language that is particularly fresh, engaging, or beautiful. (Include Shakespeare as well as other authors.) RL 5. Analyze how an author’s choices concerning how to structure specific parts of a text (e.g., the choice of where to begin or end a story, the choice to provide a comedic or tragic resolution) contribute to its overall structure and meaning as well as its aesthetic impact. W 1. Write arguments to support claims in an analysis of substantive topics or texts, using valid reasoning and relevant and sufficient evidence. a. Introduce precise, knowledgeable claim(s), establish the significance of the claim(s), distinguish the claim(s) from alternate or opposing claims, and create an organization that logically sequences claim(s), counterclaims, reasons, and evidence. c. Use words, phrases, and clauses as well as varied syntax
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to link the major sections of the text, create cohesion, and clarify the relationships between claim(s) and reasons, between reasons and evidence, and between claim(s) and counterclaims. d. Establish and maintain a formal style and objective tone while attending to the norms and conventions of the discipline in which they are writing. e. Provide a concluding statement or section that follows from and supports the argument presented. L 1. Demonstrate command of the conventions of standard English grammar and usage when writing or speaking. a. Apply the understanding that usage is a matter of convention, can change over time, and is sometimes contested. b. Resolve issues of complex or contested usage, consulting references (e.g., Merriam-Webster’s Dictionary of English Usage, Garner’s Modern American Usage) as needed.
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L 2. Demonstrate command of the conventions of standard English capitalization, punctuation, and spelling when writing. a. Observe hyphenation conventions. b. Spell correctly. L.6 Acquire and use accurately general academic and domain-specific words and phrases, sufficient for reading, writing, speaking, and listening at the college and career readiness level; demonstrate independence in gathering vocabulary knowledge when considering a word or phrase important to comprehension or expression.
 Independent Novel Project
 On-going during 2nd semester
 How is my own reading of Literature relevant to me and my world?
 RL 2. Determine two or more themes or central ideas of a text and analyze their development over the course of the text, including how they interact and build on one another to produce a complex account; provide an objective summary of the text. W 4. Produce clear and coherent writing in which the development, organization, and
 Independent Novel
 Project
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style are appropriate to task, purpose, and audience. (Grade-specific expectations for writing types are defined in standards 1–3 above.) W 5. Develop and strengthen writing as needed by planning, revising, editing, rewriting, or trying a new approach, focusing on addressing what is most significant for a specific purpose and audience. (Editing for conventions should demonstrate command of Language standards 1–3 up to and including grades 11–12 on page 54.) W 7. Conduct short as well as more sustained research projects to answer a question (including a self-generated question) or solve a problem; narrow or broaden the inquiry when appropriate; synthesize multiple sources on the subject, demonstrating understanding of the subject under investigation. L 1. Demonstrate command of the conventions of standard English grammar and usage
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when writing or speaking. a. Apply the understanding that usage is a matter of convention, can change over time, and is sometimes contested. b. Resolve issues of complex or contested usage, consulting references (e.g., Merriam-Webster’s Dictionary of English Usage, Garner’s Modern American Usage) as needed. L 2. Demonstrate command of the conventions of standard English capitalization, punctuation, and spelling when writing. a. Observe hyphenation conventions. b. Spell correctly.
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Art Allegory Ice Breaker Heuristic: What is Art and how do we understand it? Why do we try to understand it?
 Assignment:
 “Partner up” and pick a famous piece of Art which you think represents your partner in some way.
 Writing:
 This is a huge part of how we will analyze literature this year. We’ll add some more but analysis at its
 core is what the subject is doing and how it does it.
 So… Here is your task; explain what you famous piece of art is doing and how that represents your
 partner. If you want to be all literary already, you are describing how the art is an allegory for your
 friend’s personality.
 Here’s the catch: Don’t include your partner’s name or at least didactic it. I want to guess from your
 analysis of the piece of art who is being compared based on the short introductions of yourselves you
 gave me.
 Also, if you’re going say something terrible about someone, be aware: the terrible things people say
 about other people is just a Freudian projection of their own insecurities and short comings.
 Writing goals:
 Use the list of action verbs to describe what the art is doing. This is easy: the art is representing your
 partner’s personality. Personality is a person’s general mood. Use the list of mood words in this portion.
 The how statement is more difficult. Remember you are describing how the Art is representing your
 friend, so this portion does two things: 1. state how you will analyze the art and 2. State how it reflects
 your partner’s personality. Use the list of “Art critique” terms to say how you will analyze the art. Then
 use the list of tone words to state how that reflects your partner’s mood.
 See the “Tone and Mood” worksheet to better understand the difference between tone and mood.
 Here is the challenge. This “what” and “how” are not separate parts of your entire composition. They
 need to happen simultaneously. In other words one paragraph is not for your “what” and another for
 your “how,” you need to harmoniously weave them together. *See the example*
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Example:
 Winslow Homer’s “The Woodcutter” is a representation __________’s confident, optimistic, and sturdy
 disposition. The contrasting clouds, the slow and lengthy movement created by the lines of the horizon,
 and the emphasis of the woodcutter in the foreground arouse feelings of confidence amongst
 uncertainty, a straightforward faith in hard work, and an optimistic humility in the tremendous
 landscape of life.
 The “Woodcutter” portrays a solitary man resting from working, leaning on his axe, and looking into an
 expansive evergreen mountain scene. The ground he stands on is dirt as if to suggest that he has been
 working the area which he stands on for some time. As he looks slightly to the right, the horizon drifts
 endlessly over rolling tree-covered foothills. Above him the clouds are dark and ominous; however they
 change quickly to white as they approach the distant mountains.
 The Emphasis on the woodcutter situated beneath ominously dark clouds looking toward the
 contrasting lighter and whiter skies represents optimism for a better life. Just as the woodcutter may be
 enduring bad weather and hard times he looks forward pensively and optimistically. ___________ is
 always forward-thinking and looking ahead even if things are not going well he/she knows that storms
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never last. However the woodcutter does not seem to be abandoning his work under these dark and
 gloomy skies which represents the importance to not run from adversity but to embrace it and learn
 from the hard times. ___________ is brave and steadfast like the woodcutter, he/she…
 Rubric
 2 4 6 8 10
 “What”
 statement
 states the
 personality
 traits of
 partner
 “How”
 statement
 uses 2 art
 critique
 terms and
 tone words.
 Description
 of the art
 piece.
 1st
 art
 critique term
 is analyzed
 and
 connected to
 partner
 2nd
 art
 critique term
 is analyzed
 and
 connected to
 partner
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Show don’t tell
 Show, don’t tell
 Use the appropriate action verbs to describe emotions and values rather than just telling about them.
 1. Responsibility
 Often reminders of the relentless “things-to-do” list get scribbled all over my hands. I developed this
 strategy when I was in middle school, and since then it has proven the most effective way to keep track
 and complete all of the odds and ends of the day. I’ve gotten pretty efficient about over the years. My
 hands used to be covered in smudged ink; whole sentences, pictures, and diagrams— tattooed
 reminders. I would rewrite and add new reminders every day. I always completed those tasks, after all
 they were written on my hands. Over the years my sentences turned to phrases and phrases into
 words. Also the ink is always fresh. I wash my hands clean at the end of each day. I learned that finishing
 tasks is as important as remembering them.
 2. Sociable
 3. Generous
 4. Outgoing
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Speed Dating Brasinstorm Speed dating college essay prep.
 In a NY Times blog an English teacher from Columbus Ohio advises his students to treat the college
 admissions essay “like a first date; you’re telling us stuff that makes you special.”
 What are good qualities of first dates? What is good first date conversation?
 Writing about yourself is kind of awkward and nerve-racking like a first date. So... we are going to
 “Speed Date” to practice “selling ourselves” to prospective dates.
 While we are doing this keep track of:
 • The questions that were easiest to answer
 • The questions that were the most provocative and flattering
 • Who’s the best “catch” in the class
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Writer’s Workshop Basics
 Writer’s Workshop Basics What is Writer’s Workshop? Writer’s Workshop is all about time. Time to be a writer. Specifically, having regularly scheduled time to be a writer. During this class, you will have specific time to work on writing assignments or just writing in general. Writer’s workshop time is only for writing. Do I write the whole time? Perhaps. But think about all the things that writers do, and that is (almost) the same list of things that you could do:
 • Brainstorm • Research • Draft • Edit • Revise (RE-VISION) • Conference • Share your writing
 Why are we doing this? Lots of reasons.
 1. First of all, writing is important enough that it deserves to have some class time. How better to show its importance than to spend precious minutes of class on it? Plus it is a great way for you not to be tempted to plagiarizing.
 2. Secondly, much of writing is subconscious. Many of your may notice that you have to sit
 and think for a while before ideas start popping into your head Writer’s workshop gives you a ready supply of soil to plant those ideas the same day they hit.
 3. Thirdly, it’s very worthwhile to experiment with different genres of writing. We all have
 different personalities, and therefore, we probably enjoy different types of writing. Why have the whole class bugger through a certain assignment, while you could be writing something you actually enjoy? This way, you can perfect what you are good at and
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experiment with things that you’ve never tried before. After all, we all have to write badly in order to write well.
 What am I required to do? You are required to use the time as a writer would and not do anything that would pull another writer off-task. Your choices as a writer include:
 • Working alone (but with any of the classroom resources such as dictionaries, thesaurus, writing books, etc…)
 • Conferencing with another student or the teacher to get feedback (Sharing what you’ve written so far with a teacher or a peer)
 • Researching details or facts for your writing • Polishing your writing (revising and editing, making it ready for publication)
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Verb Tenses
 Verb Tenses
 There are 4 verb tenses in English, and actions can take place in the past, present or future, so
 there are 12 different ways you can express a single verb.
 1. Simple Tense- Actions occur at a certain point in time, or on a repeated or habitual
 basis.
 2. Progressive or Continuous Tense- Actions happen over time, or the action continues
 through time.
 • This tense always uses the relevant part of the verb “Be” as the first part of the
 verb phrase and has an “ING” on the end of the verb.
 3. Perfect Tense- Used to describe an action that occurs before another action takes place.
 • This tense always uses the relevant part of “Have” with the past tense part of the
 verb.
 4. Perfect Progressive or Continuous- Used to describe an action that happen over time
 before another action takes place.
 • This tense always uses the relevant part of “have” followed by “been” and the
 verb ends in “ING”
 Relevant part of Have *(Past Tense)
 Point of view Singular Plural
 1st
 I have (Had) We have (Had)
 2nd
 You have (had)
 3rd
 He/she/it has (had) They have (had)
 Relevant part of “To be” *(Past tense)
 Point of view Singular Plural
 1st
 I am (was) We are (were)
 2nd
 You are (were)
 3rd
 He/she/it is (was) They are (were)
 While in certain situations more than one of these tenses can be used, usually, there are clues
 that guide and indicate when to use one of the 4 tenses. Also, if you remember these basic
 rules, you can always identify the verb tense that should be used.
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Here are some words and phrases that work as clues to indicate when to use a certain tense.
 “Time Clues”
 Past Present Future
 Simple Yesterday, Last
 year/month etc. Before,
 For five
 weeks/days/etc. One
 year/day/etc. ago
 Every
 morning/day/night/hour
 etc. Always, Frequently,
 All the time/ sometimes
 Tomorrow/tonight Next
 week, Soon, In the
 future
 Progressive While, When, During Now, right now, this
 week/hour/minute etc.
 When, After, As soon
 as, before
 Perfect Before, Already, By the
 time, Until then/last
 week/yesterday/
 Until now, Since, Ever,
 Never, Many
 times/weeks/years, For
 three hours/min. etc.
 I will have ________
 before they…
 By the time you….
 By the time they go….
 Perfect Progressive Before, for one
 week/hour/etc. since
 For the past year/month
 For the last 2 hours…
 Up to now
 For 6 weeks etc
 Since
 By the time, by, for ten
 days/weeks, etc.
 Directions: Fill out the 4 charts using ONE verb.
 • In the first row explain when the action takes place.
 • In the second row write the verb in its proper tense using all points of view (1st
 , 2nd
 , 3rd
 person)
 singular and plural.
 • In the third row write a sentence using a “time clue.”
 Past Present Future
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Simple- when does the
 action take place?
 Verb in proper tense
 Singular
 Singular
 Singular
 Plural Plural Plural
 Sentence using time
 clue
 Past Present Future
 Progressive- when does
 the action take place?
 Verb in proper tense
 Sentence using time
 clue
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Past Present Future
 Perfect- when does the
 action take place?
 Verb in proper tense
 Sentence using time
 clue
 Past Present Future
 Perfect Progressive-
 when does the action
 take place?
 Verb in proper tense
 Sentence using time
 clue
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Complex Sentences
 Adverb clauses
 An adverb clause behaves like a one word adverb. The linking words are what make adverb
 clauses dependent.
 Cause: as, because, inasmuch as, now, that, since
 Comparison: as, as if, more than, rather than
 Concession: although, even if, even though, though
 Condition: but that, except that, if, if only, in case, provided that, unless, whether
 Manner: as, as if, as though
 Place: where, wherever
 Purpose: in order that, so, so that, that
 Result: so, that
 Time: after, as, as soon as, before, since, till, until, when, whenever, while
 If a sentence begins with a dependent clause (as this one does), the subordinating
 conjunction ( in this case, if) comes first, so that it can state the condition or
 circumstance modifying the independent clause. Otherwise a subordinating conjunction
 may come between the parts of the sentence it connects.
 Example: If Lucifer confesses, we’ll let the rest of you go.
 Example: The dropped the subject before it got too hot.
 Directions: Underline the adverbial clauses in the following sentences.
 1. I’ve put a spell on you because you could use a little control.
 2. We sought the truth where it was least obvious.
 3. He left because he was perplexed.
 4. She has strayed farther than most lost sheep.
 5. She stepped into the empty elevator, although she was afraid.
 6. Unless I am mistaken, we’ve already been through that.
 7. He bounced along in his checked suit as if the world were his.
 8. He whispered softly so that she would draw nearer.
 9. My son is a horse thief because his father was a thug.
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10. After the podiatrist pounce on her, he buffed her heels and tweaked her toes.
 Adverb Clauses
 An adverb clause behaves like a one word adverb. So adverb clauses modify verbs,
 adjectives, and occasionally sentences. MOST OF THE TIME THEY MODIFY VERBS.
 An adverb will give information about the verb. The cause, a comparison, to show
 opposition, and to express under what conditions the action happened.
 The adverb clause will answer the following questions about an action: 1. Why? 2. How?
 3.Where? 4. Under what condition? 5. What was the purpose? 6. What happened as a
 result of the action(the effect)? 7. And when did the action happen?
 Subordinating Conjunctions
 Words that connect independent clauses to dependent clauses that also let you know
 the dependent clause is an adverb clause- Giving details about the action.
 Why? How? Where? Purpose? Condition? Result? When?
 As
 Because
 Now
 That
 Since
 As
 As if
 More than
 Rather
 than
 Where
 Wherever
 In order
 that,
 So
 So that
 That
 But that
 Except
 that,
 If
 If only
 In case
 Provided
 that,
 Unless
 Whether
 So
 That
 After
 Before
 As soon as
 Since
 Till
 Until
 When
 Whenever
 While
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Directions: Underline the adverbial clauses in the following sentences.
 1. I’ve put a spell on you because you could use a little control.
 2. We sought the truth where it was least obvious.
 3. He left because he was perplexed.
 4. She has strayed farther than most lost sheep.
 5. She stepped into the empty elevator, although she was afraid.
 6. Unless I am mistaken, we’ve already been through that.
 7. He bounced along in his checked suit as if the world were his.
 8. He whispered softly so that she would draw nearer.
 9. My son is a horse thief because his father was a thug.
 10. After the podiatrist pounce on her, he buffed her heels and tweaked her toes.
 Write a sentence with an adverb clause that gives detail to this independent clause: I flipped over the
 desk, and screamed at Mr. Thomas
 Write one sentence for each of the seven ways an adverb clause can give detail.
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Adjective Clauses-
 Adjective clauses are dependent clauses that work as adjectives.
 Adjectives give information about the noun. An adjective clause will give more
 information about a person or thing.
 The adjective clause will answer the following questions about the noun: 1. Who
 are they and/or what is their relationship? 2. What kind? 3. Which kind?
 Relative pronounsRelative pronounsRelative pronounsRelative pronouns----
 Words that connect independent clauses to dependant adjective clauses.Words that connect independent clauses to dependant adjective clauses.Words that connect independent clauses to dependant adjective clauses.Words that connect independent clauses to dependant adjective clauses.
 Who are they and/or what is
 their relationship?
 What kind? Which kind? Where? When?
 Who Who Who Who Whose Whose Whose Whose WhomWhomWhomWhom
 That That That That Which Which Which Which WhereWhereWhereWhere WhenWhenWhenWhen
 Adjective clauses can either be necessary* essential or unnecessary* Unessential.
 Essential- Adjective clauses that have vital information to the sentence
 Unessential- Adjective clauses that provide just a little more information that if omitted would not change the meaning or idea of the sentence. These need commas to mark them as separate ideas from the original sentence
 Directions: Underline the adjective clause in the following sentence. Add commas to unessential clauses.

Page 40
						
						

1. I like movies that are funny.
 2. A bowl of Zucaritas are the only thing that makes it worth getting up in the morning.
 3. There is the dog that bit me.
 4. She yelled at me which surprised me for not having a pen.
 5. Karl C Parrish for whom this school was named after was some guy from long ago.
 6. The bike that I want is not sold here.
 7. Earnest Hemmingway who also wrote stories in Spanish is one of my favorite authors.
 8. Do remember the time when I said that I wanted to be a dancer?
 9. That place where they only sell yellow t-shirts is going out of business.
 Directions write a sentence that contains an adjective clause for each of the 5 ways an adjective clause
 can give detail.
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Directions: Combine the following independent clauses by using clauses. Then write what kind of clause
 you used to combine the sentences
 Make sure to have your list of subordinating conjunctions and relative pronouns handy, you will need
 them as a guide.
 Remember* Adverb clauses give the following information about actions: 1. why they happen? 2.
 How they happen? 3. Where they happen? 4. under what condition? 5. What was the purpose? 6. What happened as a result of the action (the effect)? 7. And when did the action happen?
 Also, Adjective clauses use “that” when they describe what kind of things a noun is and “which” when describing which one the noun is.
 So… you will have to turn independent clauses into dependent clause to fit them into a sentence. Also you might need to move around the subject for you new sentence to make sense. Also you will have to play with verb tenses.
 Example:
 Plants are ultra-sensitive to their environment. They react to vibrations and loud sounds.
 Using an adverb clause:
 Plants react to vibrations and loud sounds as they are ultra-sensitive to their environment.
 *Remember you can always use a regular conjunction (AND, OR, BUT) to combine two independent clauses.
 Comma Rules: For adverb clauses use a comma if the dependent clause comes first.
 For adjective clause use commas if the dependent clause is non-essential.
 For noun clauses… don’t worry about commas.
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• The students thought the exam was too difficult. They boycotted school and went to the beach. Mr. Thomas was not invited.
 The student boycotted school and went to the beach without Mr. Thomas because
 • Bob owns a boat. He often goes sailing. He rarely goes fishing.
 • There are a lot of vineyards in Southwest Michigan. The weather is unpredictable. Often entire
 grape crops are ruined by frost.
 • I am a good student. I study hard. I have no problems with essay exams.
 • We live on "Spaceship" Earth. Our planet is a self-contained sphere with limited resources.
 People need to learn to share and be responsible.
 • Studying is an important skill. Students and teachers need to develop it. It should be taught at
 all levels.
 • I was a very popular student. I ran for Student President. I won. I got fired.
 • Symbols are often confused. People consequently misunderstand one another.
 • Eric Thomas was born in 1986. He drove a van made in 1985 for a couple of years in High school.
 All of his classmates made fun of his van. To this day it was his favorite car.
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How to Read Like a Professor Jigsaw
 “How to Read Literature like a Professor” Jigsaw
 Create a poster of your assigned chapter, where you give “tips” we should use while reading based on
 the information in your chapter.
 Remember Foster sets up the book like so:
 1. What is the reoccurring pattern that professors see in literature that beginners don’t
 AND
 2. What tips does Foster offer us for when we come across these things in our reading
 AND
 3. What are the examples
 Your poster needs to cleverly contain all three. The example must be from your own literary history.
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Notes on “How to Read like a Professor”
 Notes on How to Read like a Professor
 Quests: 1. Quester 2. Place to go 3. Stated reason 4. Challenges and trials in rout 5.Real reason for the
 quest- what the quester learns along the way.
 Symbol: Follow your gut feeling. If you think it may be a symbol it probably is. Symbols have multiple
 interpretations. They can be objects, or acts, or even the setting can symbolize something.
 Disease: Mysterious-for a long time we did not know what caused disease, reminder of mortality or
 human qualities.
 Politics: Bad Political writing = meant to sway party politics. Good political writing = not overtly political
 (meaning its intentions are not political) but rather sways readers moral conscience. ALL writing is
 political- class struggles, race relations, government’s role in our lives- negative or positive, etc.
 Eating and Drinking: Act of communion, a feeling of togetherness, brings people together on a base
 level.
 Blindness: Blind people see things that the seeing can. Introspect into the human soul or understanding
 of the spiritual world.
 Vampires and scary things: Representations of ideas that actually scare us: Dracula- desire for things we
 want but can’t have. Werewolves: The dark and evil parts of our thinking that we try to suppress.
 Ghosts: our subconscious warnings
 Intertextuailty: All Literature/stories are connected. They are extensions of each other, they
 complement and contrast each other. Writers cannot separate themselves from what they have
 experienced and what they have read; Authors write about what they have experience and are
 influenced by what they have read. This is what connects Literature-also, this is why there are so many
 common reoccurrences in Literature.
 Mythology- Look for references and similarities in mythology, especially Greek and Roman mythology.
 Icarus=Blank check
 Fairy tales: make connections (intertextuality) to children’s stories.
 Shakespeare: Same…
 Geography: How does the setting affect characters? Look for changes in behavior when characters
 change location; from there what do these changes in behavior infer about the symbolic meaning of the
 setting.
 Weather: Rain is cleansing- think Noah and the arc. Snow can mean warmth or inhospitable, adds more
 than just mood. Same as geography; ask how characters react to weather. Then you can ask and analyze
 what is the symbolic meaning of the weather.
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Seasons: Pretty much the same idea as geography and weather.
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How to read Literature like a Professor” Test Case Reader’s Workshop
 How to Read Literature like a Professor Test Case
 Who is a quester in this story? What is the real reason they went on a quest?
 What is a symbol in this story? What does it represent and how and how do you know?
 When is there an act of “symbolic eating” in the story? What does it reveal about the characters?
 Are there any scary supernatural things in this story? What “real” aspect of life do they represent?
 Intertextuality: Make any and all connections you can from other stories to this one.
 • Myths
 • Bible
 • Fairy Tales
 What is significant about this story’s geography?
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Writing Workshop “How to Read Literature Like a Professor”
 For the next week we are going to studying what it means to write a GOOD response to a piece of literature.
 Hopefully we can answer a few of the following questions:
 • What does it mean to analyze a piece of literature and what is the value of doing so?
 • What are qualities of a good and complete analysis of literature?
 • What are strategies that “professionals” use to analyze literature? In other words what do professors do
 when analyzing literature?
 First Step
 1. Read “The Garden Party” by Katharine Mansfield on page 244
 2. Write your interpretation as you would if I gave you no other instructions than, “tell me what this story means.”
 Step two
 1. Go home and find and read the myth of Persephone and Hades.
 2. Now write your interpretation of “The Garden Party.” Again, just “tell me what this story means.”
 3. What is different about this answer and your first one.
 Step 3
 1. Read the rest of the “Test Case” chapter.
 2. With a partner discuss the tactics that the authors use to answer the question: “what does this story mean?”
 3. In groups discuss FIVE tropes we have learned about while reading this book, and find examples of them in “The
 Garden Party.”
 Step 4
 1. Again, write your interpretation of “The Garden Party.”
 2. Yet again, how has your answer evolved?
 Step 5
 1. Discuss how has your understanding of how to read literature changed?
 2. What do people mean when they say, “What is the meaning or significance of the story, movie, t.v. show, play-
 whatever?
 3. Write a reflection of this process where you discuss you growth as a reader, and tell me if this was worthwhile.
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A Rose for Emily Fishbowl Discussion Questions Find a (one) quote as evidence for your opinion for each of these questions.
 1. From what point of view is a Rose for Emily told, and why is that significant?
 2. What does Emily’s house symbolize?
 3. Why does the historical context of this story matter? Why are there so many references to the Civil War if
 the war had ended 50 years previously?
 From Wikipedia, the free encyclopedia
 Necrophilia, also called thanatophilia or necrolagnia, is the sexual attraction to corpses. It is classified as a
 paraphilia by the Diagnostic and Statistical Manual of the American Psychiatric Association. The word is
 derived from the Greek words: νεκρός (nekros; "dead") and φιλία (philia; "love"). The term was coined by
 the Belgian alienist Joseph Guislain, who first used it in a lecture in 1850.[citation needed]
 Rosman and Resnick (1989) reviewed information from 34 cases of necrophilia describing the individuals'
 motivations for their behaviors: these individuals reported the desire to possess an unresisting and
 unrejecting partner (68%), reunions with a romantic partner (21%), sexual attraction to corpses (15%),
 comfort or overcoming feelings of isolation (15%), or seeking self-esteem by expressing power over a
 homicide victim (12%).[1]
 Psychoanalysis is the process of analyzing one’s psyche. They try to uncover memories from the
 subconscious mind to pin point the start or the genesis of a subject’s undesirable behavior.
 4. If you are a psychologist, why does Emily keep Homer Barron’s rotting dead corps in her bed?
 5. What is the significance of the title of this story?

Page 49
						
						

Fishbowl Peer Evaluations Evaluate one discussion. Write notes based on discussion members roles and their ability to fulfill the
 role and contribute to the discussion. After you have evaluated each group member reflect on the
 EFFECTIVENESS of the discussion.
 Scale: 2 5 7 10
 Evaluate all roles
 of the discussion
 based on this
 criterion.
 1.Gives opinion of
 the question but is
 lacking in
 understanding of
 the text
 *Repeats opinion
 without sustaining
 it with any
 substance relevant
 to the text.
 1.Gives opinion
 but with only one
 example from the
 text to support
 opinion
 *Repeats same
 scarce evidence to
 support opinion.
 *Connections to
 the evidence and
 the opinion are
 hard to
 understand.
 1.Gives opinion with an
 example from the text
 2. Opinion shows an
 understanding of the text
 as a whole.
 3. Uses both specific
 evidence and general
 knowledge of the text to
 form argument.
 *Is able to sustain an
 argument with evidence
 relevant to the text.
 *Connections between
 evidence and argument
 1.Gives opinion with an
 example from the text
 2. Opinion can be seen in
 multiple aspects of the text.
 3. Uses both specific
 evidence and a greater
 understanding of the text to
 form a complete and
 convincing argument.
 4.Uses relevant Literature
 Devices in their argument
 *Connections between
 evidence are being made
 frequently and convincingly
 Discussion Topic:
 Score:
 1
 no
 names
 needed
 2
 3
 4
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Was the discussion relevant? Did it help the groups understanding of the discussion topic? Was the
 discussion worthwhile? How was the quality of the discussion as a whole?
 Use this space to comment on the effectiveness of the discussion:
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Historical Reenactment We are going to reenact a party from the 1920’s. If there is one thing I have learned while living in Barranquilla for a year it’s that a party can’t last just one day...So we’ll have three days to prepare and three days to party. Historical reenactment is an scripted educational activity in which participants follow a prearranged plan to recreate some aspects of a historical event or period. (sorry party buzz...I know) Groups: 1. Interior Design Your job is to decorate the room for the time period 2. Music Your job is plan the playlist and teach us the new dance crazes 3. People from Chicago Your job is to act like you’re from chicago in the 1920s, and tell us what is happening there. 4. People from NYC Your job is to act like you’re from NYC, and tell us what is happening there. 5. People from Cleveland and Louisville Your job is to act like you’re from those places and tell us what is happening there. 6. People from Paris ditto 7. People from Buenos Aires ditto 8. The Blacks
 Your job is to explain the conditions for African American’s. What’s your status and what are you new emerging opportunities in your community?
 9. The girls What are the trends for the ladies in the 1920’s 10. The lone weirdo from Duluth Where is Duluth, and what, if anything, is happening there? 11. Food and Drink obviously a party needs food and drinks Each group will let the party know about their topic IN CHARACTER. Remember your telling these people at the party as if they are from the 1920s so address the class as if they are from their respective places and these things are new and fresh. IN CHARACTER!
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Group 1: You need to make the classroom look like the 1920s. Research suggestions: Art Deco Surrealism Character rolls: 1. One of you is an interior designer, you need to explain the latest styles in architecture and decorating. 2. One of you is an art enthusiast. You need to explain surrealism. You are a snoddy aspiring artist who still appreciates good art, but acts like no one else “gets it.” Group 2: You are the music nerds at the party. (please do not be Ipod ADD) Also you have to teach us the latest dance crazes. Research Suggestions: The Charlson The Jitterbug Cole Portter Louis Armstrong Django Reinhardt Duke Ellington (When looking up songs and artist be careful of the dates... “Swing” is from the 1930’s and 1940’s... I will agree “swing” is a little more catchy Rolls You’re the music dudes... you need to explain why this music and dancing is in and bad ass
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3. People from Chicago Research suggestions: Dillinger Al Capone The Chicago World’s fair (in 1890’s but profound in the city’s history) Meat packing industry Commodities trading Rolls: One of you is an Italian immigrant who personally knows Al Capone, you have made it big in the bootlegging business. One of you is a poor Polish Immigrant who has found work in a brothel. You need to explain how your successful bootlegging boyfriend makes you feel. (Both rolls need to feign an accent of your respective homelands) 4. People from NYC Research suggestions: The New York Stock exchange Rockefellers Morgans What the cities premier and poor neighborhoods were like Long Island in the 1920s Rolls: One of you is a aspiring bond salesman The other is a successful businessman who personally knows JP Morgan (You both a have THICK NYC accents)
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5. People from Cleveland/ Louisville Research suggestions Steel in the 2nd Industrial Revolution Obviously what rolls your city’s played in US history Vanderbilt and Carnegie Rolls: You’re just some fairly successful guys from the Mid-West. 6. People from Paris Research: The lost generation (expats in Paris) Paris and other big European cities in the 1920’s Rolls: You were both partying with Ernest Hemingway and Gertrude Stein. Hemingway punched one of you. 7. People from Buenos Aires Research The Tengo I guess... Also what is happening there? Rolls: One of you speaks English with a thick Argentinian accent and acts as a translator for a gaucho who has an equally thick Argentinian accent who does not speak English and is confused why he is at the party but is still happy to be here having a good time. 8. African Americans Research Suggestions The Great Migration The Harlem Renaissance Rolls: You’re both excited to explain the new emerging opportunities for the black community in the North and how the racism is different in the North than in the South
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9. Girls Research Suggestions: Flappers Rolls: You’re flappers. Why do you smoke, drink, and act so unlady like? 10. The lone guy from Duluth Research suggestions: Primarily, where is Duluth What is happening in Duluth in the 1920s Mid-Western values Rolls: You are very out of place as you are a ordinary everyday guy from Duluth. Also you don’t like the party because it goes against your values. You also speak with a very thick Minnesota accent 11. Food and drink Research suggestions: Where did booze come from in the 20s, remember it is illegal? How did you get it to the party What are ethnic foods found in the U.S. from Italy, Poland, Scandinavia? What are foods popular in the South? Rolls: You actually bring foods and drinks.... (Please don’t bring alcohol) I would love some American food from the 20s!
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Major Works Data Sheet MAJOR WORKS DATA SHEET
 Title: The Great Gatsby Author: F. Scott Fitzgerald Date of Publication: 1925 Genre: Modernism
 Historical Information about the period of publication
 Biographical Information about the Author and Historical Information about the time period.
 Francis Scott Key Fitzgerald was born on 24 September 1896 in St. Paul Minnesota, the son of second-generation Irish-American named Mollie McQuillan and a wicker furniture manufacturer from Maryland named Edward Fitzgerald. Despite several attempts to make it big in the furniture business, Edward Fitzgerald never really achieved the success he hoped for. Mollie's inheritance and donations from an aunt allowed the family to live a comfortable upper-middle class Midwestern life, but Fitzgerald never shook the sense that he was a poor boy crashing a rich man's party. The duel between resentment and admiration of those who have more—that most American of conflicts—would always be a dominant theme in Fitzgerald's life and fiction. He attended prestigious prep schools in Minnesota and New Jersey, and was accepted to Princeton. He was a bad student. The combination of wretched grades, unrequited love and rampant boozing eventually landed Fitzgerald on academic probation. With graduation unlikely, he did the gentlemanly thing for a young man of his time—he quit school and joined the military, hoping to be sent to Europe to fight in World War I. In November 1917, Fitzgerald accepted a commission as a second lieutenant in the U.S. Army. He never graduated from Princeton. The war ended before he saw any fighting. 1918 he meet a “southern bell” named Zelda at a country club in Montgomery, Alabama. She was young, drank and partied a lot, and was rude—Fitzgerald was instantly attracted to her. She would remain an inspiration/distraction/problem to him throughout his life. He was not wealthy enough to support her habits but he persuaded her to marry him. Throughout the 1920s they lived the decadent life style of the period. Jazz, drinking, loose
 Characteristics of the Genre Modernism- The movement started late 19th century. Break away from all norms—What is holding progress back in society? Major theme in modernism is breaking of conventions. Modernist literature often forcefully opposes, or gives an alternative opinion, on a social concept. Surrealism- Prefix “Sur” = Above, More than Surrealism as a movement most concerned itself with what is “real” How they do it: Typical style of Modernism and Surrealism: Impressionism in literature means authors will, like an impressionist painter, keep interpretation of the subject “blurry.” Unlike a painter the descriptions are vivid, however like an impressionist painting the subject
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morals, etc. Fitzgerald himself coined the term “Jazz Age” He was a member of the large community of expatriates in Paris France. Professionally he wrote short stories for magazines, a job he thought of as “selling out” later he wrote for movies which he HATED worse than writing for magazines. In the end his fast-paced and alcoholic lifestyle caught up with him. Accordingly themes surround regret, maturity, and age are common in his writing.
 Plot structure and narration- Stream of Consciousness. An omniscient narrator is a farce and unrealistic, how can a true real story be told by something that doesn’t exist? Symbolism, Juxtapositions- contradictions, and unexpected irony.
 Plot Summary
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Describe the author’s style An example that demonstrates that style
 Memorable Quotes Quotation Significance
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Characters
 Name Role in the Story Significance Adjectives
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Setting Significance of opening scene
 Significance of ending/closing scene
 Symbols
 Old AP Questions
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Possible Themes
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Regional Stereotype
 The significance of geography in Setting:
 Fitzgerald is very careful to define the differences of the geographic places throughout the Great Gatsby.
 The East Egg residents have “old money” and the West Egg residents have “new money.” The “valley of
 the ashes” is describes as a wasteland between the Eggs and the City. Also Fitzgerald intentionally and
 bluntly wants the reader to be aware of the characters’ hometowns. Through rumors and confirmed
 true stories the main characters’ backgrounds are almost always included, and we find that all of the
 characters are, in fact, not from the East Cost, but from the Mid-west.
 Why does Fitzgerald so carefully make clear distinctions between spaces and geography? How do
 these differences enlighten the overall theme of the novel?
 To start lets research the different and distinct cultural reputations of the East Coast and the Mid-west
 in the U.S.
 I’d like you to research and write in a 2 page paper the “cultural reputations” of one of these geographic
 areas.
 You should answer the following questions.
 • Stereotypes. Positive and negative.
 • Values- ethical and moral norms
 • Social life- dating scene
 • Class/race relations
 • Religion
 • Gender roles
 • Family roles
 • Political orientation
 • Entertainment
 • Pop-culture- What’s in? What’s cool?
 Music fashion
 • Work- difference in the industry- what
 employs most people.
 • Dialect
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Prepared by A. Morgan, Curriculum Coordinator
 *In order to prevent this from becoming boring academic discussions, please do your research through popular
 publications like blogs, magazines, google etc.
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64
 Discussion Questions
 The Great Gatsby – Comprehension Questions by chapter
 Answer the following questions in COMPLETE SENTENCES in your notes notebook. In order to receive full credit, you need to write down the page number each answer was found. You will need to answer these questions while you are reading the chapter. Answers will be due the day
 after the chapter is assigned. It is very important to stay caught up with the reading.
 Chapter 1 1.) Who is the narrator? Where is he from? 2.) How does Nick know Daisy? Tom? 3.) What is the name of the book Tom is reading? What does this show us about him? 4.) Who is Jordan Baker? 5.) Who is Gatsby?
 Please prepare to discuss the following in class: A. Why does Daisy say she hoped her daughter would be a beautiful fool? B. What kind of relationship do Tom and Daisy have?
 Chapter 2 1.) What and where is the “Valley of Ashes”? 2.) Who is George Wilson? What is his wife’s name? 3.) What is the relationship between Myrtle Wilson and Tom Buchanan? 4.) Does Nick feel comfortable at the party in the apartment? 5.) How does Myrtle’s nose end up broken?
 Please prepare to discuss the following in class: A. According to Catherine, Myrtle’s sister, why don’t Tom and Daisy Buchanan get a
 divorce? Is this the truth? If not, how/why did this rumor start? B. Why is it strange about the way Myrtle talks about the servants?
 Chapter 3 1.) Explain the invitation process for Gatsby’s parties. 2.) Give a minimum of 3 details about Gatsby’s parties. 3.) Who is the “owl-eyed man” and what does he do while the party is going on? 4.) Does Gatsby get involved in the festivities of his parties? Give examples in your answers. 5.) Is Jordan an honest person? Give examples
 Please prepare to discuss the following in class: A. What 2 reasons keep Nick from falling in love with Jordan? B. What kind of rumors are there about Gatsby? Why are there so many rumors, in other
 words, why do people care so much?
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 Chapter 4 1.) Who is known as “the boarder”? 2.) Who is Meyer Wolfsheim? 3.) List 3 facts Gatsby provides about his background. 4.) What do we learn about the history of Gatsby and Daisy? 5.) What is interesting about Gatsby’s appraisal (opinion) of Jordan?
 Please prepare to discuss the following in class: A. Why does Gatsby call Nick “old sport”? B. How do you think Nick feels when Tom comes over to talk with him while he is at
 lunch with Gatsby and Wolfsheim? Chapter 5 1.) Why does Gatsby want to have Nick’s lawn cut? 2.) Why does Gatsby say he’s going to go home right before the lunch at Nick’s? 3.) Why do they end up going to Gatsby’s house later? 4.) What does Gatsby say about his wealth that contradicts what he had previously told Nick? 5.) What does Gatsby throw in front of Daisy and Nick? What does this scene tell us about
 Gatsby (thing about material possessions)?
 Please prepare to discuss the following in class: A. Why does Gatsby allow Klipspringer to stay at his house? B. Thoroughly explain how Gatsby feels about Daisy.
 Chapter 6
 1. What is Gatsby’s real history? Where is he from and what is his name? 2. What did Dan Cody do for Gatsby? What did Gatsby learn from him? 3. What is Daisy’s opinion of Gatsby’s party? How does this affect him? 4. How does Gatsby act when the visiting trio (including Tom Buchanan) comes to visit?
 How do they act toward him? 5. Why does Tom immediately sense that Gatsby is a bootlegger?
 Please prepare to discuss the following in class:
 A. What does Gatsby want from Daisy? Chapter 7 - Part 1
 1. What has changed at Gatsby’s house? What reason does Gatsby give for these changes? 2. What does Gatsby decide he is going to do the day he goes 3. Why does Gatsby look at Daisy’s daughter Pammy with surprise? 4. What reasons does George give for wanting to move away? 5. Who is looking out the window above George’s garage? Why is he/she jealous?
 Please prepare to discuss the following in class:
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 A. Why does Fitzgerald insert a wedding into the texture of this scene in the hotel room?
 Chapter 7 - Part 2 1. Why is Gatsby surprised when Daisy says, “I did love him [Tom] once - but I loved you
 too”? 2. Who is killed? How is he/she killed? 3. Why does Tom say, “That yellow car I was driving this afternoon wasn’t mine---do you
 hear? I haven’t seen it all afternoon”? What are his potential motives? 4. Whose birthday is it? How old is he/she turning? 5. What is the tone/mood of the scene where Daisy and Tom ate at the kitchen table?
 Please prepare to discuss the following in class:
 A. Describe each person’s connection to the yellow car: o Daisy o Tom o Myrtle o Gatsby
 Chapter 8
 1. How does Gatsby’s house seem to Nick during his visit? 2. Why does Gatsby feel “married” to Daisy? 3. What attracts Daisy to Tom Buchanan? 4. Why does Nick say, “They’re a rotten crowd…You’re worth the whole damn
 bunch put together”? Why is it good that he chose this moment to say this to Gatsby?
 5. What ultimately happens to Gatsby? What happens to George Wilson?
 Please prepare to discuss the following in class: A. What is the significance of Doctor Eckleburg’s eyes? B. What does it show about Gatsby when he says, “what was the use of doing great
 things if I could have a better time telling her what I was going to do”? Chapter 9
 1. Why does Nick feel he is responsible for taking care of the situation? 2. What is the father’s perception of his son and his son’s life? 3. Why isn’t Klipspringer going to attend the funeral? 4. Why is it significant that the man with owl-eyed glasses is the only other person to come
 to Gatsby’s funeral? 5. Why does Nick say that Tom and Daisy are “careless people”?
 Please prepare to discuss the following in class:
 A. What does Nick mean by his comment, “I’m thirty…I’m five years too old to lie to myself and call it honor”?
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 B. What is Gatsby’s dream? C. What is the significance of the last line of the novel: “so we beat on, boats against
 the current, borne back ceaselessly into the past”?
 Fishbowl Questions: Fishbowl Discussion Questions
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 1. “Every one suspects himself of at least one of the cardinal virtues, and this is mine: I am one of the few honest
 people I have ever known.” –Nick, End of chapter 3
 Do you agree? Is Nick honest? How is this statement in contrast or congruent with his opening statements about
 judging people? Are we learning more from Gatsby, Daisy, Jordan and Tom’s story or the way that Nick is judging
 it?
 2. A Tragic Hero is an archetype in literature that has very virtuous qualities with a “Tragic Flaw.” Is Gatsby a
 Tragic Hero?
 3. Why is the Stream of Conscious narration so important in this story? Why does Nick recount his experience
 out East chronologically and give Gatsby’s backstory in reverse?
 4. Who really was driving when Myrtle was struck and killed? Can Nick be sure? Can we? If Nick insists that a
 person shouldn’t criticize others, then why does it matter who killed her?
 5. What about Daisy? What is her deal?
 6. Do agree or disagree; does Rene Magritte use the same Surrealist techniques in this painting as F. Scott
 Fitzgerald uses to illuminate one or more of the relationships in The Great Gatsby?
 Find one relevant quote for each of these questions. Your quote should be your springboard, catalyst,
 foundation for your argument for each question.
 Remember there are no wrong answers to these questions unless you cannot connect your opinion to the
 greater text. So yes, you can seem like you have no idea what you are talking about, if indeed so you do not.
 Peer evaluation Evaluate one discussion. Write notes based on discussion members roles and their ability to fulfill the role and
 contribute to the discussion. After you have evaluated each group member reflect on the EFFECTIVENESS of the
 discussion.
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 Scale: 2 5 7 10
 Evaluate all roles
 of the discussion
 based on this
 criterion.
 1.Gives opinion of
 the question but is
 lacking in
 understanding of
 the text
 *Repeats opinion
 without sustaining
 it with any
 substance relevant
 to the text.
 1.Gives opinion
 but with only one
 example from the
 text to support
 opinion
 *Repeats same
 scarce evidence to
 support opinion.
 *Connections to
 the evidence and
 the opinion are
 hard to
 understand.
 1.Gives opinion with an
 example from the text
 2. Opinion shows an
 understanding of the text
 as a whole.
 3. Uses both specific
 evidence and general
 knowledge of the text to
 form argument.
 *Is able to sustain an
 argument with evidence
 relevant to the text.
 *Connections between
 evidence and argument
 1.Gives opinion with an
 example from the text
 2. Opinion can be seen in
 multiple aspects of the text.
 3. Uses both specific
 evidence and a greater
 understanding of the text to
 form a complete and
 convincing argument.
 4.Uses relevant Literature
 Devices in their argument
 *Connections between
 evidence are being made
 frequently and convincingly
 Discussion Topic:
 Score:
 1
 no
 names
 needed
 2
 3
 4
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 Was the discussion relevant? Did it help the groups understanding of the discussion topic? Was the discussion
 worthwhile? How was the quality of the discussion as a whole?
 Use this space to comment on the effectiveness of the discussion:
 Final Projects The Great Gatsby Final Project:
 Recreate a scene from The Great Gatsby. (Movie 5-7 min.)
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 Research an unethical business practice and make an allegorical connection to The Great Gatsby
 Fundamentals of Poetry SOME FUNDAMENTALS OF POETRY
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 METER: Meter is the pattern of stressed and unstressed syllables established in a line of poetry. The stressed ( ) syllable is also called the accented syllable. The unstressed ( ) syllable is also called the unaccented syllable. In determining the meter, the importance of the word, the position in the metrical pattern, and other linguistic factors should be considered. In identifying the meter of a line or verse, the type and the number of feet are considered.
 FOOT: A foot is a unit of meter. A metrical foot can have two or three syllables. A foot consists generally of one stressed
 and one or more unstressed syllables. A line may have one foot, two feet, etc. Poetic lines are classified according to the number of feet in a line.
 TYPES OF METRICAL FEET : The basic types of metrical feet determined by the arrangement of stressed and unstressed
 syllables are: A. iambic B. trochaic C. anapestic
 D. dactylic E. spondaic F. pyrrhic
 A. IAMB: The iambic foot is a two-syllable foot with the stress on the second syllable. The iambic foot is the most
 common foot in English.
 A book | of ver | ses un | der neath | the bough. A jug | of wine, | a loaf | of bread | --and thou.
 B. TROCHEE: The trochaic foot consists of a stressed syllable followed by an unstressed syllable.
 Dou ble, | dou ble, | toil and | trouble, Fire | burn and | cauldron | bubble
 C. ANAPEST: The anapestic foot consists of three syllables with the stress on the last syllable.
 With the sheep | in the fold | and the cows | in their stalls.
 D. SPONDEE: The spondaic foot consists of two stressed syllables. Compound words are examples of spondees. They are used for variation. Heartbreak, childhood, football
 E. DACYTL: The dactylic foot contains three syllables with the stress on the first syllable.
 Love again, | song again | nest again, | young again.
 F. PYRRHIC: The pyrrhic foot consists of two unstressed syllables. This type of foot is rare and is found interspersed with other feet.
 KINDS OF METRICAL LINES : The basic kinds of metrical lines are:
 A. monometer—one-foot line B. dimeter—two-foot line C. trimeter—three-foot line D. tetrameter—four-foot line
 E. pentameter—five-foot line F. hexameter—six-foot line G. heptameter—seven-foot line H. octometer—eight-foot line
 A. MONOMETER: Following is an example of iambic monometer from a poem by Robert Herrick.
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 UPON HIS DEPARTURE Thus I Pass by And die, As one, Unknown And gone.
 B. DIMETER: Below is an example of a poem in trochaic dimeter by Richard Armour.
 MONEY Workers earn it, Spendthrifts burn it Bankers lend it, Women spend it, Forgers fake it, * * * I could use it. C. TRIMETER: Following is an example of iambic trimeter from a poem by Robert Bridges.
 THE IDLE LIFE I LEAD The idle life I lead Is like a pleasant sleep, Wherein I rest and head The dreams that by me sweep. D. TETRAMETER: Below is an example of iambic tetrameter by Henry Leigh.
 NOT QUITE FAIR
 The hills, the meadows, and the lakes, Enchant not for their own sweet sakes. They cannot know, they cannot care To know that they are thought so fair. E. PENTAMETER: Some quotations from Alexander Pope illustrate iambic pentameter.
 What oft was thought, but ne’er so well express’d. The bookful blockhead, ignorantly read, With loads of learned lumber in his head.
 F. HEXAMETER: (sometimes called an alexandrine)
 If hunger, proverbs say, allures the wolf from wood, Much more the bird must dare a dash at something good.
 G. HEPTAMETER: The iambic heptameter example is from a poem by Ernest Thayer.
 CASEY AT THE BAT It looked extremely rocky for the Mudville nine that day, The score stood four to six with but an inning left to play: H. OCTOMETER: Below is an example from a poem by E. A. Poe to illustrate trochaic octometer.
 THE RAVEN Once upon a midnight dreary, while I pondered, weak and weary, VERSE FORMS: The kinds of verse forms based on meter and rhyme are (A) rhymed verse, (B) blank verse, and (C) free
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 verse. A. RHYMED VERSE: Rhymed verse consists of verse with end rhyme and usually with a regular meter B. BLANK VERSE: Blank verse consists of lines of iambic pentameter without end rhyme. C. FREE VERSE: Free verse consists of lines that do not have a regular meter and do not contain rhyme.
 DEVICES OF SOUND
 A. RHYME: is the similarity of likeness of sound existing between two words. A true rhyme should consist of identical sounding syllables that are stressed and the letters preceding the vowels sounds should be different. Thus fun and run are TRUE or perfect rhymes because the vowel sounds are identical preceded by different consonants. Near, off, or slant rhyme: A rhyme based on an imperfect or incomplete correspondence of end syllable sounds. Common in the work of Emily Dickinson, for instance: It was not death, for I stood up, And all the dead lie down. It was not night, for all the bells Put out their tongues for noon.
 B. POSITION OF RHYME: Rhyme may be end rhyme or internal rhyme. 1. END RHYME: consists of the similarity occurring at the end of two or more lines of verse: I wish that my room had a FLOOR I don’t so much care for a DOOR But this walking AROUND Without touching the GROUND Is getting to be quite a BORE! 2. INTERNAL RHYME: consists of the similarity occurring between two or more words in the same line of verse. Once upon a midnight DREARY, while I pondered, weak and WEARY, C. KINDS OF RHYME: The kinds of rhyme based on the number of syllables presenting a similarity of sound are:
 1. MASCULINE RHYME—occurs when one syllable of a word rhymes with another word: bend and send; bright and light
 2. FEMININE RHYME—occurs when the last two syllables of a word rhyme with another word: lawful and awful; lighting and fighting 3. TRIPLE RHYME—occurs when the last three syllables of a word or line rhyme: victorious and glorious; ascendency and descendency; quivering and shivering; battering and shattering
 D. RHYME SCHEME—is the pattern or sequence in which the rhyme occurs. The first sound is represented or designated as a, the second is designated as b, and so on. When the first sound is repeated, it is designated as a also. Whose woods these are I think I know. a His house is in the village though. a He will not see me stopping here b To watch his woods fill up with snow. a My little horse must think it queer b To stop without a farmhouse near b Beside the woods and frozen lake c The coldest evening of the year. b
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 He gives his harness bells a shake c To ask if there is some mistake c The only other sound’s the sweep d Of easy wind and down flake. c The woods are lovely, dark and deep d But I have promises to keep, d And miles to go before I sleep d And miles to go before I sleep. d E. ALLITERATION—is the repetition of the initial letter or sound in two or more words in a line of verse. A Tutor who tooted the flute Tried to teach two young tooters to toot; Said the two to the tutor “ Is it harder to toot, or To tutor two tooters to toot?” Carolyn Wells F. ONOMATOPOEIA—is the use of a word to represent or imitate natural sounds (buzz, crunch, tingle, gurgle, sizzle, hiss) G. ASSONANCE—is the similarity or repetition of a vowel sound in two or more words. Lake and stake are rhymes; lake and fate are assonance. Base and face are rhymes; base and fate are assonance. H. CONSONANCE—is the repetition of consonant sounds within a line of verse. Consonance is similar to alliteration except that consonance doesn’t limit the repeated sound to the initial letter or a word. But such a tide as moving seems asleep. I. REFRAIN—is the repetition of one or more phrases or lines at intervals in a poem, usually at the end of a stanza. The refrain often takes the form of a chorus. Tobacco is a dirty weed: I like it. It satisfies no normal need: I like it. It makes you thin, it makes you lean. It takes the hair right off your bean. It’s the worst darn stuff I’ve ever seen; I like it. G. L. Hemminger I. REPETITION—is the reiterating of a word or phrase within a poem. FIGURES OF SPEECH A FIGURE OF SPEECH—is an expression in which the words are used in a nonliteral sense to present a figure, picture, or image. The basic figures are:
 1. simile 2. metaphor 3. personification 4. synecdoche 5. metonymy 6. symbol
 7. allegory 8. overstatement
 (hyperbole) 9. understatement
 (litotes) 10. antithesis
 11. apostrophe 12. dramatic irony 13. irony of situation 14. verbal irony 15. paradox 16. oxymoron
 1. SIMILE—is a direct or explicit comparison between two usually unrelated things indicating a likeness or similarity
 between some attribute found in both things. A simile uses like or as to introduce the comparison. In the expression “John swims like a fish,” the grace and naturalism with which John swims is compared with the grace and naturalness with which a fish swims. Literally, it would be impossible for John to swim like a fish because of his human nature. However, we can imagine the figure or image of a very skilled and graceful swimmer beneath the surface.
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 2. METAPHOR—is an implied comparison between two usually unrelated things indicating a likeness or analogy
 between attributes found in both things. A metaphor, unlike a simile, does not use like or as to indicate the comparison.
 3. PERSONIFICATION—the giving of human characteristics to inanimate objects, ideas, or animals. “The wind
 whistled.” “Her heart cried out.”
 4. SYNECDOCHE—is the technique of mentioning a part of something to represent the whole. “All hands on deck!”
 5. METONYMY—is the substitution of a word naming an object for another word closely associated with it. “Pay tribute to the crown.” “The White House has decided.”
 6. SYMOL—is a word or image that signifies something other than what it literally represents. The cross is a symbol of
 Christianity. The donkey and the elephant are symbols of the two American political organizations.
 7. ALLEGORY—a narrative or description having a second meaning beneath the surface one.
 8. OVERSTATEMENT—is an exaggeration for the sake of emphasis and is not to be taken literally. “rivers of blood” “sweat to death”
 9. UNDERSTATEMENT—consists of saying less than one means, or of saying what one means with less force than the
 occasion warrants. 10. ANTITHESIS—is a balancing or contrasting of one term against another. “Man proposes, God disposes.” —Pope
 11. APOSTROPHE—is the addressing of someone or something usually not present, as though present. “Captain, My
 Captain! A fearful trip is done.” —Walt Whitman 12. DRAMATIC IRONY—a device by which the author implies a different meaning from that intended by the speaker (or
 by a speaker) in a literary work. An incongruity or discrepancy between what a character says or thinks and what the reader knows to be true (or between what a character perceives and what the author intends the reader to perceive.)
 13. IRONY OF SITUATION—a situation in which there is an incongruity between actual circumstances and those that
 would seem appropriate or between what is anticipated and what actually comes to pass. 14. VERBAL IRONY—a figure of speech in which what is meant is the opposite of what is said.
 15. PARADOX—a statement or situation containing apparently contradictory or incompatible elements.
 16. OXYMORON—a compact paradox—a figure of speech that combines two contradictory words, placed side by side:
 bitter sweet, wise fool, living death. STANZA FORMS A STANZA—a division of a poem based on thought or form. Stanzas based on form are marked by their rhyme scheme. Stanzas are known by the number of lines they contain. The basic stanza forms are:
 a. couplet two-line stanza b. triplet three-line stanza c. quatrain four-line stanza d. sestet six-line stanza e. septet seven-line stanza f. octave eight-line stanza
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 HEROIC COUPLET—(sometimes called a closed couplet) consists of two successive rhyming verses that contain a complete thought within the two lines. It usually consists of iambic pentameter lines.
 TERZA RIMA—is a three-line stanza form with an interlaced or interwoven rhyme scheme: a-b-a, b-c-b, c-d-c, d-e-d, etc.
 Usually iambic pentameter. LIMERICK—is a five-line nonsense poem with an anapestic meter. The rhyme scheme is usually a-a-b-b-a. The first,
 second, and fifth lines have three stresses; and the third and fourth have two stresses. BALLAD STANZA—consists of four lines with a rhyme scheme of a-b-c-b. The first and third lines are tetrameter and the
 second and fourth are trimeter. RIME ROYAL—is a stanza consisting of seven lines in iambic pentameter rhyming a-b-a-b-b-c-c. It called so because
 King James I used it. OTTAVA RIMA—consists of eight iambic pentameter lines with a rhyme scheme of a-b-a-b-a-b-c-c. It is a form that was
 borrowed from the Italians. SPENSERIAN STANZA—is a nine-line stanza consisting of eight iambic pentameter lines followed by an alexandrine, a
 line of iambic hexameter. The rhyme scheme is a-b-a-b-b-c-b-c-c. The form derives its name from Edmund Spenser, who initiated the form for his Faerie Queene.
 SONNET—is a fourteen-line stanza form consisting of iambic pentameter lines. The two major sonnet forms are the Italian
 (Petrarchan) and the English (Shakespearean) sonnet. Petrarchan or Italian Sonnet—is divided usually between eight lines called the octave, using two rimes arranged
 a-b-b-a-a-b-b-a, and six lines called the sestet, using any arrangement of either two or three rimes: c-d-c-d-c-d and c-d-e- c-d-e are common patterns. The division between octave and sestet in the Italian sonnet (indicated by the rhyme scheme and sometimes marked off in printing by a space) usually corresponds to a division of thought. The octave may, for instance, present a situation and the sestet a comment, or the octave an idea and the sestet an example, or the octave a question and the sestet an answer. Thus the structure reflects the meaning.
 English or Shakespearean Sonnet—is composed of three quatrains and a concluding couplet, riming a-b-a-b c-d-c-d
 e-f-e-f g-g. Again the units marked off by the rimes and the development of the thought often correspond. The three quatrains, for instance, may present three examples and the couplet a conclusion or the quatrains three metaphorical statements of one idea and the couplet an application.
 VILLANELLE—consists of five tercets and a quatrain in which the first and third lines of the opening tercet recur
 alternately at the end of the other tercets and together as the last two lines of the quatrain. ELEGY—usually a poem that mourns the death of an individual, the absence of something deeply loved, or the transience
 of mankind. LYRIC—is the most widely used type of poem, so diverse in its format that a rigid definition is impossible. However,
 several factors run common in all lyrics: a. limited length b. intensely subjective c. personal expression of personal emotion
 d. expression of thoughts and feelings of one speaker e. highly imaginative f. regular rhyme scheme
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 ODE—an exalted, complex rapturous lyric poem written about a dignified, lofty subject OTHER LITERARY TERMS ALLUSION—a reference in literature or in art to previous literature, history, mythology, current events, or the
 Bible. ANACHRONISM—an element in a story that is out of its time frame; sometimes used to create a humorous or
 jarring effect, but sometimes the result of poor research on the author’s part. ANECDOTE—a short and often personal story used to emphasize a point, to develop a character or a theme, or to
 inject humor. ANTECEDENT—the word or phrase to which a pronoun refers. (sometimes after the pronoun in poetry) APHORISM—a terse statement that expresses a general truth or moral principle; sometimes considered a folk
 proverb. ARCHETYPE—a character, situation, or symbol that is familiar to people from all cultures because it occurs
 frequently in literature, myth, religion, or folklore. CONCEIT—a far-fetched comparison between two seemingly unlike things; an extended metaphor that gains appeal
 from its unusual or extraordinary comparison. CONNOTATION—associations a word calls to mind—what a word suggests beyond its basic definition
 (DENOTATION). ENJAMBMENT—in poetry, the running over of a sentence form one verse or stanza into the next without stopping
 at the end of the first. When the sentence or meaning does stop at the end of the line it is called—END STOPPED LINE.
 IMAGERY—anything that affects or appeals to the reader’s senses: sight (visual), sound (auditory), touch (tactile),
 taste (gustatory), or smell (olfactory). NARRATIVE POEM—a poem that tells a story PARABLE—a short story illustrating a moral or religious lesson. PARODY—a comical imitation of a serious piece with the intent of ridiculing the author or his work. PASTORAL—a poem, play or story that celebrates and idealizes the simple life of shepherds and shepherdesses.
 The term has also come to refer to an artistic work that portrays rural life in an idyllic or idealistic way. PATHOS—the quality of a literary work or passage which appeals to the reader’s or viewer’s emotions—especially
 pity, compassion, and sympathy. Pathos is different from the pity one feels for a tragic hero in that the pathetic figure seems to suffer through no fault of his or her own.

Page 79
						
						

79
 PUN—humorous play on words that have several meanings or words that sound the same but have different meanings.
 SATIRE—the use of humor to ridicule and expose the shortcomings and failings of society, individuals, and
 institutions, often in the hope that change and reform are possible.
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 TPCASTT
 TPCASTT Template
 TPCASTT: Poem Analysis Method: title, paraphrase, connotation, diction, attitude, tone, shift(s), title revisited and theme
 Title of poem means
 Paraphrase parts of the Poem
 Connotation of some of the
 words – changing literal meaning to
 implied or associated values
 Attitude What is the attitude
 of the author, characters or
 yourself?
 Shift At first we think or feel one way – then
 there is a shift: identify the shifts and explain
 them
 Title revisited
 Any new insights on meaning or significance of
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 title?
 Theme
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 Musical Devices Project
 Musical Devices
 1. Make a “Word Wall Poster” for the Musical devices found on the “everything you need to know about
 poetry document.”
 2. Brief explanation of the musical devices.
 3. Hand out rap lyrics—Language, and theme disclaimer; misogyny, street language, slang, and the “N-
 word”
 Assignment:
 Find examples of the musical devices in the rap lyrics.
 Discuss:
 1. Who has the best “flow”? Which song utilizes the most musical devices?
 2. After listening, what are the different effects produced by lyrics which utilize end rhyme
 schemes and alliteration, and lyrics which utilize internal rhyme, repetition, assonance, and
 consonance?
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 Writer’s Workshop Wiki Poetry Interpretation Writing Workshop
 Goals and rationale
 This is your time to make and communicate a responsible, thoughtful, and ORIGINAL interpretation. The goal here
 is to express your own ideas about a poem without the help of the internet. All too often, we seek the help and
 convenience of spark notes to tell us irrefutably what a poem means rather than experiencing poetry the way it
 ought to be: engaging and thinking deeply about what a poem’s personal value and meaning to us. To do so you
 will have to utilize the strategies we have been working with over the last few weeks.
 Assignment
 IN CLASS AND IN CLASS ONLY, write an original interpretation of the poems you have posted on “The Famous
 Poets Wiki”
 Your interpretation needs to explain your process in understanding the poem. You can do this using these
 strategies:
 1. Explain the poem’s figurative elements
 2. Explain the poet’s use of musical device and how they accentuate the poems meaning.
 3. Discuss the poem’s tone and how it is achieved.
 You must write two analyses using one strategy for each poem.
 *Interpretation Process Hints*
 Remember the way to read a poem. 1st
 literally 2nd
 figuratively 3rd
 consider authors attitude 4th
 consider attitude
 shifts 5th
 what does the title mean to the poem? 6th
 what possible themes are there?
 Make sure we are speaking the same language. Often, “What is it about?” and “What does it mean?” get thrown
 around and used interchangeably. While, yes, they are essentially the same, so we are using the same lingo…
 “About” is the subject of the poem. For instance subjects can be: relationships, love, breaking-up,
 maturing, growing old, death, morning, morality, gender roles, mortality, reality, etc. etc. LIFE IS TOO
 GENERAL – OF COURSE THE POEM IS ABOUT SOME FACIT OF LIFE. Also you do not have the time to write
 the book-length response needed to explain how one poem holds the secret to life.
 “Means” is the significance or in other words what the poem is teaching about its subject. This is where
 the writing process becomes important; this is what you need to explain in your interpretation.
 Theme—is expressed with a subject and a predicate. Examples (Bad examples because they could be more
 thoughtful): Love is strange. Dreams are finite.
 *Writing Process*
 “What a poem does”—use a present-tense action verb to say what the poetic device you will discuss is working to
 expose your thought process and interpretation. Example: “Harlem” uses a series of similes to contemplate the
 consequences of putting off dreams and aspirations. This is a two-fold statement where you say what poetic device
 is working in the poem AND what the poem is about.
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 “How the poem does it” – Get super specific. Explain how the poetic device which you highlight in your “What
 statement” functions in the poem. Example: The similes provide the reader with several possible comparisons to
 the results of deferring your goals.
 Analysis: Use quotes as evidence for your “how statement” then explain how the quotes work as analysis. This is
 “Analysis.” Any third-grader can summarize what a quote is saying, you need to explain your thought process NOT
 SUMMARIZE OR PARAPHRASE the quotes.
 Conclusion: Summarize your main points and throw in your “theme statement.”
 Rubric
 1 2-3 4-5 6-7 8
 Clear
 statement
 that explains
 “what the
 poem does”
 and “How the
 poem does it”
 Expresses a
 theme with a
 subject and a
 predicate
 Effectively
 analyzes a
 poetic
 device(s)
 thoroughly
 Evidence and
 analysis of
 quotes as
 evidence
 Interpretation
 is original and
 thoughtful
 Teacher
 Conference
 and
 Participation
 Total: 48 points per poem
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 Introduction Discussion
 You have the option either write or discuss the following question.
 Is putting your personal interests before the interests of others bad?
 To answer this question
 • Define: Ambition, Greed, and Selfishness
 • Think of real life examples of when greed, ambition, selfishness are virtuous.
 • Think of real life examples of when greed, ambition, selfishness are wrong.
 • What is your moral conviction for these three terms? In other words what is your resolve on
 these facets of Human nature?
 • Consider these questions
 o When do greed, ambition, and selfishness become ethically wrong—or are they ever
 wrong?
 o Is there a difference between the three words and if so which ones are ethically virtuous
 and which are ethically wicked?
 o If these three concepts did not exist what would the world look like.
 Write
 • Three discussion starters—questions, statements, anecdotes
 Greed means the intense and selfish desire for something, esp. wealth, power, or food. While the dictionary defines ambition as a strong desire to do or to achieve something, typically requiring determination and hard work. Greed has a connotation of evil and abnormal psyche, while ambition has a connotation of virtuous honorable hard work. If you have Greed can you have it without Ambition?
 My grandfather basically raised himself from the age of 12 on the streets of New York City as a poor immigrant from Finland. He told me that the drive for him to succeed was an intense desire to improve his lot in life and move up in the class ranks—put it simply he wanted to be rich. He worked hard, went to college, worked as an engineer, started his own sales company, and excelled in the stock market. He made a very comfortable life for himself, improved his status, and became pretty wealthy. He worked for no other reason than to become as wealthy as he could— is his selfishness a bad thing? In other words he didn’t decide to become social workers to improve the lives of impoverish children in the city to gratify his struggles.
 When I was in 10th grade I knew this had a crush on me (it was clear, tons of confirmed gossip), but my buddy had a crush on her (he had no chance, and ended up dating someone else later on).Thinking of my friend’s feelings, I did not pursue this girl like I wanted to. He never got with her, and I spent 10th grade lonely, and she probably thought I was some kind of dope. All this pathetic loneliness because I was thinking about someone else’s feelings instead of mine. Should I have been more selfish?
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 Macbeth Comprehension Questions
 Macbeth Comprehension Questions
 ACT ONE Scene One 1. What mood/atmosphere is established at the beginning of the play? How? 2. Who do the witches plan to meet after the battle? 3. What is the dramatic purpose of this scene? Explain. Scene Two 1. What qualities of (a) Duncan’s character, and (b) Malcolm’s character are brought out in their first appearance in the play? Provide textual support for your answer. 2. What news is brought to King Duncan by the captain and Ross? What is his reaction to the news about the Thane of Cawdor? 3. How does scene two introduce the absent Macbeth? Provide textual proof. Scene Three 1. What prophecies are given by the witches to Macbeth and Banquo? 2. How could Banquo be “lesser than Macbeth and much greater” and “not so happy, yet much happier”? Explain. What term could be used to describe these phrases? 3. What examples are there of dramatic irony in this scene? Explain. 4. What qualities of Macbeth’s character are brought out in his first soliloquy? Scene Four 1. How does the Thane of Cawdor die? How had King Duncan always felt about Cawdor? What does this say about Duncan’s character? 2. Of what significance are the following: (a) Duncan’s naming Malcolm his successor? (b) Duncan’s decision to visit Inverness? 3. Identify and explain two examples of dramatic irony in this scene. Scene Five 1. How was Lady Macbeth advised of the witches’ prophecies? 2. What purpose is served by Lady Macbeth’s invocation of the powers of evil and darkness? 3. How is Lady Macbeth characterized in this scene? Explain providing examples. Scene Six 1. How is a peaceful atmosphere created at the beginning of this scene? How does this add pathos? 2. What is ironic about the conversation between Lady Macbeth and Duncan? 3. What qualities does Lady Macbeth exhibit in this scene? Provide examples. Scene Seven 1. Summarize Macbeth’s long soliloquy at the beginning of the scene. How does it (a) create sympathy for him; (b) destroy sympathy for him? 2. What taunts are used by Lady Macbeth to spur Macbeth on to commit the crime?
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 3. What plan has Lady Macbeth formulated for Duncan’s demise? 4. What is Lady Macbeth’s function in this scene? Explain. 5. How is Lady Macbeth both admirable and despicable in this scene?
 Macbeth Comprehension Questions
 ACT TWO Scene One 1. What evidence is there in the text that; (a) Banquo has been tempted by the prophecy made to him? (b) Banquo is trying to resist this temptation? 2. How does the dagger soliloquy create atmosphere, advance the plot, and reveal character? Scene Two 1. How does Lady Macbeth save the situation in this scene? Explain. 2. Show that Macbeth’s imagination and conscience are both active in this scene. 3. Provide examples of a pun, metaphor, and onomatopoeia. Explain how Shakespeare uses each of these to create atmosphere. 4. What is the dramatic purpose of this scene? Scene Three 1. What purposes are served by the episode involving the porter? 2. Why did Macbeth murder the grooms? In what ways was this wise? In what ways was it foolish? 3. Provide reasons for thinking Lady Macbeth’s faint was (a) genuine, (b) feigned. What effect would each have on your opinion of her? 4. What roles do Banquo and Macduff play in this scene? Explain providing examples. Scene Four 1. How successful has Macbeth been in the achievement of his ambition? Support your response with examples. 2. What details are used to reveal the unnatural aspects of the murder? 3. What purpose is served by the Old Man? 4. What information is provided about the following characters? (a) Macduff (b) Duncan (c) Malcolm (d) Donalbain (e) Ross Act Two Response
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 Who was more responsible for the murder of King Duncan, Macbeth or Lady Macbeth? Argue your position using examples and quotations from the play. Use proper paragraph format.
 Macbeth Comprehension Questions
 ACT THREE Scene One 1. How does Macbeth react to success? Explain, citing specific examples from the play. 2. What evidence is there in this scene that Banquo suspects Macbeth of the murder of Duncan? Be specific. 3. Refer to Macbeth’s soliloquy (approx. III.i.48-72) and summarize his reasons for wanting Banquo murdered. 4. How are Macbeth’s plans for the second murder different from those made for the first one? What does this indicate about Macbeth’s character? Explain. 5. Why are the murderers prepared to carry out Macbeth’s wishes? Scene Two 1. Does Lady Macbeth appear to be enjoying her new position? Explain. 2. Illustrate how the relationship between Macbeth and his wife has altered by referring to specific examples from the text. 3. What evidence is there of Macbeth’s growing ruthlessness and his tormented conscience? 4. What does the darkness and the night symbolize in the scene / play? Explain providing specific examples. Scene Three 1. Explain how the murder of Banquo could be considered the crisis of the play. 2. Who is the third murderer? What is the purpose of the third murderer? Provide support for your opinion. 3. What is the significance of Fleance’s escape? Consider the effects on plot and characters. 4. To what extent did Banquo deserve the death that befell him? Support your response with textual evidence. 5. Outline the similarities and differences between the murder of Banquo and King Duncan. Which do you regard as the greater crime of Macbeth? Why? Scene Four 1. What is the significance of Banquo’s ghost? What arguments can be sued to support the idea that Banquo’s ghost is the crisis / turning point in the play?
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 2. What arguments and methods are used by Lady Macbeth to try to restore Macbeth to normality? 3. Explain the significance of the following: (a) Macbeth’s thought turn at this time to Macduff. (b) He is determined to seek out the weird sisters. Scene Five 1. What details in this scene link it with what has happened before in the play and what may happen later in the play? 2. What is revealed about the conditions of Scotland? Scene Six 1. What information is the audience given about the following characters: (a) Malcolm? (b) Macduff? (c) Edward the Confessor? (d) Siward? 2. Explain how this scene provides an effective conclusion to Act 3. What is its dramatic purpose?
 Macbeth Comprehension Questions
 ACT FOUR Scene One 1. Explain why the witches’ chant is given in such detail. 2. What do each of the Apparitions represent? State the prediction given by each. Explain the paradox of the Apparitions. 3. Describe “Banquo’s revenge”. What is the effect on Macbeth? 4. What evidence is there of the degeneration of Macbeth’s character in this scene? Scene Two 1. Characterize Lady Macduff as she appears in this scene. Provide examples to support your opinions. 2. What dramatic purpose is served by Ross and the nameless messenger? 3. Why may the third great crime be considered the worst? What does it prove about Macbeth? 4. Illustrate the following devices that are exemplified in this scene: (a) suspense (b) dramatic irony (c) pathos (d) humour (e) antithesis Scene Three 1. What dramatic elements emerge at the beginning of this scene? 2. From this scene, provide evidence of Malcolm’s high moral standard. 3. Of what vices does Malcolm accuse himself? 4. What qualities does Malcolm eventually state he possesses? 5. What information does Ross have for Macduff? Of what dramati importance is the testing of Macduff? 6. What contrasts are implied between Macbeth and Edward the Confessor? 7. Why does Shakespeare choose to make Macduff rather than Malcolm the agent of nemesis? Explain.
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 Macbeth Comprehension Questions
 ACT FIVE Scene One 1. How does Shakespeare seek to create sympathy for Lady Macbeth? 2. Of what importance are the Doctor and the Gentlewoman? Explain. 3. Compare Lady Macbeth’s first appearance in the play with her appearance in this latest scene. 4. Describe the rituals of Lady Macbeth’s disorder. 5. What is the Doctor’s ‘prescription’? What would a modern doctor prescribe? Explain your choice. 6. Analyze the meaning of Lady Macbeth’s action of washing her hands. What does it symbolize? How is it ironic? Scene Two 1. Why is it significant that Macbeth is now referred to as a tyrant? 2. What does the audience learn of Macbeth and his plans? 3. How does this scene suggest the growing isolation of Macbeth and the solidarity of the forces that oppose him? Support your answer. 4. What is the significance of the clothing imagery? Explain. Scene Three 1. Macbeth receives news in this scene. What is the effect of each of the items of news he receives? 2. How does Macbeth reveal his basic insecurity? Provide specific examples.
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 3. Prove that Macbeth is placing his trust in the second and third prophecies of the Apparitions. 4. Compare Lady Macbeth’s state of mind in this scene with that in V.i. Scene Four 1. Show that Malcolm is the unconscious agent of destiny. How does Malcolm’s command create dramatic irony? 2. What do we learn of Macbeth’s plans? 3. Explain the significance of the following: (a) Macbeth’s thought turn at this time to Macduff. (b) He is determined to seek out the weird sisters. Scene Five 1. What details in this scene link it with what has happened before in the play and what may happen later in the play? 2. What is revealed about the conditions of Scotland? Scene Six 1. What information is the audience given about the following characters: (a) Malcolm? (b) Macduff? (c) Edward the Confessor? (d) Siward? 2. Explain how this scene provides an effective conclusion to Act 3. What is its dramatic purpose?
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 Literary 3x3 William Melvin Kelly, a prominent African American writer, suggests that writers of fiction should create
 three, three-word sentences that summarize a prospective plot to be sure that the story contains a
 beginning, middle and an end. We literary types commonly call this a “Literary 3x3.” These are three
 thematic statements that capture the essence of the work of literature.
 We are going to reverse this process and look at Macbeth through a pre-written “Literary 3x3.
 Ultimately, the goal is to answer our over-arching question about the human condition which Macbeth
 exposes:
 When does putting your self-interests before the interests of
 others become wrong?
 Literary 3x3
 OVER-AMBITION JEOPRADISES MORALITY
 GREED CAUSES ISOLATION
 SECLUSION MANIFESTS WEAKNESS
 Procedure:
 1. Keep one “notes sheet” for each three sentence statement. As we read, watch, expose, find, and think about evidence for each statement, keep track of plot developments, soliloquies, quotes, and character conflicts—basically anything that could work as evidence to either prove or disprove the statement.
 2. When we are finished with Macbeth, and your “notes sheets” are complete. Construct an argument based on the evidence you accumulated to answer the unit question in the form of an essay.
 3. Grading: Notes are worth 30 points and the composition is worth 70 points. Total 100 project points.
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 Composition Rubric
 2 4 6 8 10 Statement which answers the question directly
 First 3x3 Statement: Transition, 1 quote with analysis, and conclusion sentence
 Second 3x3 Statement: Transition, 1 quote with analysis, and conclusion sentence
 Third 3x3 Statement: Transition, 1 quote with analysis, and conclusion sentence
 Conclusion paragraph
 Composition effectively and thoughtfully answers the question using text evidence and analysis.
 Interpretation of Macbeth is exposed though the “Literary 3x3”
 Sample “notes sheet”
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 This is a starter and an example of the kind of evidence you should be collecting.
 OVER-AMBITION JEOPRADISES MORALITY
 After Lady Macbeth reads the letter Macbeth sends about the witches and their prophecies come true. She fears Macbeth is too soft and crowded by morals to do what is necessary to fulfill his ambitions.
 o I do fear thy nature; It is too full o’ th’ milk of human kindness/ to catch the nearest way.
 o
 Lady Macbeth realizes that she needs to clear her mind of guilt and consensus before she can do the terrible acts that need to be done in order for Macbeth to become king.
 o “Unsex me, and fill me from the crown to toe top-ful of the direst cruelty.” “Make thick my blood” stop the passage of “remorse”
 o
 She tells her husband to act like nothing is wrong so no one will suspect that they are about to do something wrong.
 o
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 Macbeth 3x3 Notes
 OVER-AMBITION JEOPRADISES MORALITY
 After Lady Macbeth reads the letter Macbeth sends about the witches and their prophecies come true. She fears Macbeth is too soft and crowded by morals to do what is necessary to fulfill his ambitions.
 o I do fear thy nature; It is too full o’ th’ milk of human kindness/ to catch the nearest way. o Thou wouldst be great, art not without ambition, but without the illness to attend it. Act 1
 scene 5 line 14 Lady Macbeth realizes that she needs to clear her mind of guilt and consensus before she can do the terrible acts that need to be done in order for Macbeth to become king.
 o “Unsex me, and fill me from the crown to toe top-ful of the direst cruelty.” “Make thick my blood” stop the passage of “remorse” act 1 scene 5 line 38
 She tells her husband to act like nothing is wrong so no one will suspect that they are about to do something wrong.
 • Your face my thane is book where men may read strange matters. To beguile the time, look like the time. Bear welcome in your eye, you hand, your tongue. Look like the innocent flower but be the serpent underneath. Act 1 scene 5 line 59
 When Macbeth is on his way to kill the kingeventhough he knows what he is doing is wrong and yet he still goes through with it.
 • “The Dagger Speech” Act 2scene 1 line 30
 GREED CAUSES ISOLATION Macbeth has isolated himself by:
 1. Killing Banquo because he is jealous of the prophecy the witches gave Banquo. The witches say that even though Banquo won’t be king, his sons will be kings. Macbeth’s greed and thus his jealousy cause him to kill Banquo, his friend.
 • He tells his wife: “for Banquo’s issue I have filled my mind. For them the gracious Duncan have I murdered.” Act 3 sc 1 64
 2. Lying and holding information from his wife. Before he has Banquo killed he tells his wife:
 • “Be innocent of the knowledge, dearest chuck, till thou applaud the deed.” Act 3 sc 1 44 3. For his killings of banquo and the king the other noblemen are suspicious, so much so Macduff flees to England, and Lennox and Ross in Act 3 scene 6 talk about Macbeth as a suspect for the killings.
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 4. At the banquet when Macbeth sees Banquo’s ghost we can see his isolation from the other thanes when his wife covers for him and explains that Macbeth has been having fits like this since he was a kid, and she tells them to “speak not. He grows worse and worse. Questions enrage him. At once good night.” Act 3 scene 4 117
 5. Lastly, when he refuses to surrender he is all alone, because no one will fight for him; he says that he is left to fight like “a bear on a chain”.
 • “They have tied me to a stake. I cannot fly, but, bear-like I must fight the course. These are all examples of how Macbeth’s greed to retain his power and standing have casued him to become isolated.
 Seclusion Manifests Weakness
 Act 5 scene 1 27-35 “out damn spot” Lady Macbeth goes crazy and then kills herself. She has become
 mentally weak and worn-out. She, at the beginning of the play asked that evil spirits come and numb her
 of the guilt that she would face after killing Duncan, now it she is so distraught and separated from
 people because of this act and her lies she has gone crazy and suicidal.
 Act5 scene 5 “tomorrow and tomorrow and tomorrow” After he gets the news about Lady Macbeth,
 Macbeth give his thoughts on the nature of life he says that it is a “tale told by an idiot signifying
 nothing.” At this point he is so tired of life and talks about how time drags because life is so cruel and
 pointless. These are the thoughts of an emotionally weak person. He has absolutely nobody at this point
 not even his wife. He is defeated emotionally, if not yet defeated physically.
 Act5 scene 8 line 28 “I will not yield to kiss the ground before young Malcolm’s feet…” These are
 Macbeth’s last words before Macduff kills him. He says, “damned be him that first cries ‘hold’ ‘enough’”
 He says that people who say ‘I surrender’ or ‘I was wrong’ can go to Hell. He has nothing to loss because
 he is alone. Also, his disposition at this point is that he will take as many people down with him before
 he admits or realizes that he should have stopped his killing long ago.
 Then Macbeth dies.
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 Syria Research Syria’s Uprising Mini-Research
 To better understand the situation in Syria we are going to work together to answer some key
 questions:
 1. Where is Syria, why is its geography important, and where are the major cities and the major violence
 taking place within Syria?
 2. Who is Balshar Assad, and how did he come to power?
 3. Who are the opposition, what do they want, and how are they organized?
 4. What has been the government’s policy in handling these protests?
 5. What are Syria’s allies saying about the violence in Syria; what is the Arab league doing, what is the
 greater international community doing?
 6. What might happen if Syria’s uprising turns into all out civil war? What does it mean for Syria’s
 neighbors, what does it mean for the greater international community?
 7. How does Syria’s situation fit in with the greater “Arab Spring?”
 In groups pick one of these questions and research answers. Put your answers in a PowerPoint.
 Rubric
 1 2 3-4 5
 Has visual aids to
 help understand
 aspect of the
 issue.
 Has dates and
 locations relevant
 to events cited
 Has thorough and
 relevant
 information.
 Provides a
 thorough
 understanding of
 the question
 Sources are cited
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 and credited
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 Metafiction Character worksheet
 The Things They Carried: Characterization Chart
 As you read “The Things They Carried” with your group, fill in the things that each character carried
 (both tangible and intangible).
 Character Tangible Items Intangible Items
 Lieutenant Jimmy
 Cross
 Henry Dobbins
 Ted Lavender
 Mitchell Sanders
 Norman Bowker
 Rat Kiley
 Dave Jensen
 Kiowa
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 Character Stories and events surrounding this
 character.
 From the changes in the details about the
 same stories what is the “real story”
 Lieutenant Jimmy
 Cross
 Henry Dobbins
 Ted Lavender
 Mitchell Sanders
 Norman Bowker
 Rat Kiley
 Dave Jensen
 Kiowa
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 Dear America viewing questions Dear America: Letters Home from Vietnam
 Based on the stories we have read so far, what themes in these letters are found in specifically which
 characters? Find at least 5
 •
 •
 •
 •
 •
 How do these young men and women view their role in the war?
 Was the powerpoint I went over correct? What were the reasons the U.S. went to war?
 Does the land scape look different than you would’ve imagined from the description in TTTC?
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 Historiography of Vietnam through cinema The Vietnam War in film—Historiography and Point of View
 Historiography is the writing of History. Moreover, Historiography implies, or at least lends itself to a
 discussion of, how the writing of History changes and why.
 Point of view in literature is the term we use for, whose prospective the story is told through.
 We’ll take a look at two movies about Vietnam made in two different time periods and from two
 different points of view. We’ll compare our study of these films to the themes of The Things They
 Carried, principally the idea of the reality of truth.
 Questions in general:
 1. What according to O’brien is the reality of truth?
 • “I want you to know why story truth is truer sometimes than happening-truth.”
 2. How dose History change; obviously through point of view, but throughout time as well?
 “We were Soldiers”
 1. How does the war start? What reasons does the United States have for going to war?
 2. How are the soldiers prepared and introduced to Vietnam?
 3. How are the Vietnamese portrayed?
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 4. What reason do the soldier’s have for fighting? In other words what are their convictions about the
 war? How do they treat each other?
 5. What is the actual fighting like? Where are they fighting? Who? And Why?
 6. How do the Soldiers feel about what they are doing?
 “Platoon”
 1. How does the war start? What reasons does the United States have for going to war?
 2. How are the soldier’s prepared and introduced to Vietnam?
 3. How are the Vietnamese portrayed?
 4. What reason do the soldier’s have for fighting? In other words what are their convictions about the
 war? How do they treat each other?
 5. What is the actual fighting like? Where are they fighting? Who? And Why?
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 6. How do the Soldiers feel about what they are doing?
 Paired writing Writer’s Workshop assignment Paired writing
 In pairs think and write a thoughtful answer to one of the following questions.
 1. Considering the guided viewing questions, what might be the political implications of the films respectively, and
 how might they be products of historiography?
 2. Considering the guided viewing questions, which movie is more accurate according to O’Brien’s novel?
 Conversely perhaps, which film is more a product of “Hollywood” according to Obrien’s novel? OBVIOUSLY you
 need to explain why. * Use “The Things They Carried” or “Speaking of Courage”
 3. What does either of these films and O’Brien’s novel teach us, people who have never experienced fighting?
 4. Why does a History so distant and seemingly inconsequential matter? (It doesn’t could be an answer, either way
 you must explain within the parameters of the rubric.)
 For both questions you need to explain your answer considering at least 3 of the guided viewing questions and 3
 quotes from TTTC as evidence to assertions made about movies.
 Rubric
 3 6 9 12 15
 Direct and
 thoughtful
 answer to
 question.
 Explanation
 based on guided
 viewing
 question 1
 Explanation
 based on guided
 viewing
 question 2
 Explanation
 based on guided
 viewing
 question 3
 Conclusion
 3 quotes as
 evidence and
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 relevant use of
 them.
 Convincing and
 thoughtful
 analysis.
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 Independent Novel Project
 Open Response: Open Essay Strategy
 William Melvin Kelly, a prominent African American writer, suggests that writers of fiction should create
 three, three-word sentences that summarize a prospective plot to be sure that the story contains a
 beginning, middle and an end. This is called a “Literary 3x3.” These are three three-word thematic
 statements that capture the essence of the work of literature.
 You are going to create a “book talk” presentation where you expose the wisdom and powerful life
 lessons that great literature exposes.
 Part One
 1. For you independent novel create a literary 3x3.
 2. After you have created your literary 3x3 think of the over-arching question which the work is
 asking about the human condition; and specifically of which subject of the human condition:
 society, love, death, etc. See the “list of subjects” for ideas.
 3. For each 3x3 think of 3 events or details from the story which work as evidence for each 3-word
 theme statement.
 4. After you have pondered over the events and details of your story, consider the question you
 made; what is the answer? You answer should be a very convincing “theme statement” ☺
 Part 2
 How is the theme and wisdom exposed in your story relevant in our lives?
 Draw, from you thematic study you just completed, parallels to the real word.
 This can be:
 • A current event
 • A story in Politics/Geo-politics
 • A social movement
 • A historical figure
 • A historical event
 • A government policy
 • Or something you run by me that I think is cool.
 Notice the “A’s”
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 Explain how the themes in your novel are the same in your ‘real life’ event. You should be able to make
 connections not only to the overarching theme of your story but each mini 3-word theme statements.
 Rubric
 5 10 11-13 14-17 18-20
 3X3 WITH 3
 SUPPORTING
 DETAILS OF
 FOR EACH
 THEME
 QUESTION
 CAN BE
 CONNECTED
 TO THE ALL 3
 3X3-THEMES
 THEME
 STATEMENT
 HAS A SUBJECT
 AND AN
 EVALUATION
 EXPLANATION
 OF ‘REAL LIFE’
 EVENT IS
 THOROUGH
 AND DETAILED
 CONNECTIONS
 TO THE REAL
 LIFE EVENT
 ARE
 CONVINCING
 AND
 COMPLETE
 (CONNETING
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 TO THE 3X3)
 100 points
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